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KEREKJARTO Tiaib'TronTHiiiigiry; "the larid" of* 
violinists." Born at Ruttka, Pecember 27, 1900, 
he began his studies on a miniature violin at the tender 
age of three. So unusual was his talent that he was taken 
as a mere child to the great Hungarian master, Jeno 
Hubay, with whom he studied at Budapest for many 
years. His concert career began when he was only twelve 
years of age. Since his debut he has appeared in public 
over seven hundred times, playing in practically all the 
European countries and winning uninterrupted and 
consistent success. 

His American debut took place in recital at Carnegie 
Hall. The public welcomed him with open arms. At the 
end of his program a crowd of enthusiasts pressed about 
the platform and refused to leave until he had played 
seven encores. At the second recital, and the third (both 
at Carnegie Hall), his success was no less emphatic. An 
especial tribute to a young artist in his first season in 
America was his engagement by Walter Damroach for an 
appearance with the New York Symphony Orchestra in 
New York. At this concert, the no encore rule was broken perforce, the audience refus- 
ing to allow the orchestralprogramto proceed until Kerekjarto had played two encores. 

His notices are remarkable; sober, earnest critics everywhere write of him in extraor- 
dinary terms. For instance, the New York Mail said: "If Paganini and Sarasate could 
be rolled into one, the combination would probably be such a demon of the violin as Duct de 
"erckjarto" 
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Five new and interesting items from Joyce Music 
(Box 1076, Zephyrhills, Fla 33599) and A.iaz 259 is my personal 
favorite. It's "The Early Artie Shaw", 6/1 1 /3b- 10/30/36. The band 
singers are Wes Vaughn, Peg LaCentra and Tony Pastor. (Yes, Tony was 
in the band way back then). 5 of the 14 selections are instrumental, 
and while there isn't quite the polish of the later Shaw band, there's 
still plenty of quality here. 

in the "One Night Stand" series feature 

the Stan Kenton bandls Concert In Miniature from Ontario on 6/3/52 
and Milwaukee on 6/10/52. Lots of interesting dialogue by Stan, and 
while this later Kenton band was never on of my favorites, the fans 
of progressive dance (?) music will love this one! 

Joyce 1085 is another "One Night Stand" item, 
featuring for the most part the band of Bobby Byrne from the Casino 
Gardens in Dec. 1946, with Karen Rich, Stuart Foster and Dick Luther 
heard vocally. On Side 2 from early 1947 (also from the Casino 
Gardens) is the band of Bobby Sherwood, who's horn is heard but 
not his voice since the vocals are handled by Lynne Stevens. Ray 
Sims and Phil Washburne. 

The last one in the "One Night Stand" series 
iust received features Tommy Dorsey in his last broadcast on 11/25/56 
(actually this was the Dorsey Bros, band since Jimmy was there, but 
Tommy gets top billing on this LP). Lynn Roberts is the vocalist. 
Side 2 of this one goes back to 2/3/45 from the Meadowbrook in N.J. 
and Frankie Lester and The Sentimentalists are starred in the vocal 
department, while Buddy Rich has some wild drum solos on a couple 
of numbers. This is Joyce 1086 . 

_ a „ Jovce 2022 is another very interesting item, . 

Woody Herman on V Disc, Vol. 3, with the original V Disc numbe 
6hown after each number. Woody takes the vocal on 4 tunes, but 
this mostly spotlights the drivin' Herman Herd. - - By the way, 
one- number, "C-Jara Blues" is the combined bands of Woody and Duke! 



orchestras. It covers a period from 1922 to 1935, and it will 
be a welcomed addition to your collection of reissues. 

Two new additions to the Sunbeam catalog 
received recently (Sunbeam Records, 13821 Calvert St., Van Nuys, 
Ca 91401) that I really enjoyed. The first is on their Sountrak 
label (STK-1 14) 1 an original sound track record (2 LP's) of 




„ v Bozy White at Shoestring Records (P.O. Box 10208, 
Oakland, Ca 94610) sent me a groovy record, on Shoestring SS-1 \u of 
Joe Sullivan and the All-Stars. Great jazz instrumental featuring 
the dynamic piano stylings of Joe, and such great jazz names as 
Wild Bill Davison, Vic Dickenson, Bobby Hackett, Edmond Hall, Omer 
Simeon, and that super Chicago drummer', George Wettling. 

Frank, Donovan at West Coast Audio-Visual Corp. 
fBox 126, Reseda, Ca 91335) has a new label to add to his Golden 
Era, etc. line. It's called Limited Editions, and let's look at 
a couple of new ones: LP-101 is an all instrumental album by 
Charlie Barnet & His Orch. playing the Music of Duke Ellington, 
who was Charlie's idol. The band really moves, and Charlie's 

spprano sax is much in eveidence. And on LP-102, called "Howdy 
Friends" we find Ray McKinley & His Orch. The personable Ray is 
heard on 3 numbers, including the famous "ETO Curtain Call". Also 
heard vocally are Evelyn Stallings, Ted Norman and Dale Nunnally. 

. By the way, I might add that these records can 
be bought direct from Frank at the address given above. 

Two new items from Larry Kiner at Kiner 
Enterprises (P.O. Box 724, Redmond Wa 98052): Firstly, on Totem 10 ^ 
we find Gene Kelly "On the Air", but you won't hear the distinctive 
vocal talents of Gene. These are two broadcasts of mystery shows 
that Gene starred in "on the air", and you old radio buffs will 
dig it! 

Totem 1035 is another "on the Air" item, but 
this one features lots of music from the Kraft Music Hall radio 

of 9/23/48 starring Nelson Eddy with Jeanette MacDonald 
guest star. Side 2 on this LP feature items from several 
broadcasts from 1948, and you can hear Nelson singing some 
numbers that he never did on commerical record. 



In the January 1981 release sheet I received 
from RCA I see that there's a new Bluebird coming, although I 
haven't received it as I write this. It's AXM2-5573. " The Complete 
Tommy Dorsey, Vol. V". Even though I haven't had a chance to 
listen, to it, thought I'd better bring the advance info., especially 
for all of you TD fans 

Unless you' ve been isolated somewhere in upper 
Mongolia, I'm certain most of you know that David Merrick has 
revived "42nd Street" on Broadway, starring Tammy Grimes and 
Jerry Orbach. I can't wait to see this show, but while I do I 
can enjoy the O.C. LP on RCA (Red Seal) CBL1-3891 . and it's a 
gas hearing all of those old Harry Warren-Al Dubin tunes again, 
even though some of them were from other WB films other than "42nd 



Street". (Like " Dames" ,." Shadow Waltz", "About a Quarter to 
etc.) But who cares! It's great nostalgia. 



Lne" , 



As most of the regular readers of DTG know, ', 
seldom bring you news of a contemporary nature, but I also 
realize there are a lot of jazz followers out there who* would 
ike to know of some items recently received from Progressive 
Records (P.O. Box 500, Tifton, Georgia 31794) so let's briefly 
look at a few" 

ssive 7012 i s by the Roland Hanna Trio, 

with Roland on piano, George Mraz (bass) & Richard Pratt (drums. 
Of. course Roland's been around, having been with Benny as well 
as Charlie Mingus, 

Progressive 701 Q is the "All Star Tenor 
Spectacular" featuring a lot of fine horn men like Flip Philips, 
Frank Sokolow, Bennie Wallace, etc. 

Progress ive 7037 stars the super Arnett Cobb 
, and it moves! My favorite is "Flying Home" 

ssive 7047 stars a gal jazz singer named 
Carol Sloane, who I must confess, I'm not familiar with, musicially 
speaking, that is! But I did enjoy her. . .musicially speaking, of 
course ! 

All in all, some pretty tasty jazz stuff, and 
well worth a try. Don't know the LP prices so you'll have to 
write Progressive for more info. 

There's a new item available on 



MUSI, (Write to Broadway, Box 244, Mil ford Michigan 48042 
that's a gas! It's called "Real Rj 



On 



turn-table, turn the lights dovm low, have your favorite 
beverage by your side, close your eyes . . . and enjoy! 

The other newitem is also a 2 LP set on 

P-510. called. "Golden Years of Broadcasting", and features 
Kate Smith. A lot of the KS favorites are here as well as some 
nop tunes of the day, and songs associated with the war years. 

Jhile I obtained my copy through Nostalgia 
Book Club, the LP jacket does show that Medallion Records has 
an address you night try (P.O. Box 1662, Burbank, Ca 91507), but 
either way you got it I believe you'll enjoy Dick Powell in 
"Hollywood Hotel", a special radio broadcast of 12/18/36, which 
was for a "gala celebration at the 20th Century- Fox Studios to 
introduce Sonja Kenie". Lots of dialogue, but enough music also 
to make it a winner, including a great medley fetauring Dick, 
Frances Langford, Tony Martin and Igor Gorin. 

) The next series of reissues to be reviewed 

in this issue comes from Spokane/Totem Records (P.O. Box 724, 
Redmond, Wa 98052), and let's get right to it: 

„ Totem 10^6 is "The Incomparable Hildegarde, 
On the Air, 1936-1944", and includes 16 titles by this BIG 
star of radio and clubs. Lou Dumont has written some very 

informative jacket notes. By the way, Hildegarde was 

performing in my area a few months. ago and I'm sorry to have to 
say I missed her. 

4J M Spokane 21 is titles "Bing and the Music Maids 

the Air" from the 1939-41 period, when these gals were such 
an important part of Bing' s radio show. Alice Ludes, one of the 
MM wrote the rotes. 

20 is "Der Bingle", Vol. 3. and 

1" program tha t featured Bing, 
Barry Fitzgerald, Don Wilson and Bill 
with Bing on "Ida"). Great nostalgia. 
ISLis Bing in some a Music Hall High- 
era. Of cour§ John Scott Trotter is She 



features a complete 
Bette Davis t Leo McCarey, 
Frawley (who sings a duet 

lights from the 1 3 er. 

accompanying band, but the big news is that there are 13 of the 
16 titles on this reissue of his broadcast that were never 
released commercially! 

Connee On the Air" .^hfch^S ^1411%^^. 

the years 1940 & '4L It was just great hearing Bing and 
Connie again, and I just know you'll enjoy it too. By the way, 
I was happy to have been asked to do the jacket notes for 
this one. 

That brings us down to the RCA pile, and 
we lead off with AQL1-5826 . which is "Perry Como Live on Tour". 
It was nice hearing a new LP by Perry, and his super style is 
still very much in evidence, as well as some of the Como humor, 
whixh may surprise you. A mixture of some contemporary items 
and oldies. 

On AA11-3917 we find items that have been 
previously recorded, but have been improved upon. It's called 
"Guitar Man" and features Elvis Presley. I loved the guitar 
work of Jerry Reed on the title tune, which is infectious. 

A pure delight is CBL1-^RQ1 fp»rt Seal)! 
David Merrick has brought to Broadway a re-make of the famous 
old movie "42nd Street", with direction and dances by Gower 
Champion, and starring Jerry Orbach and the unique voice of 
Miss Tammy Grimes. The original tunes are heard, plus they 
have added some other Dubin & Warren tunes from other famous 
Hollywood musicals. Just can't wait to see this show! 






singers, and there's also a prinkling of some fine Clambake 
Seven items. You should add this to your TD library! 

The March release on Bluebird has not 
arrived as yet (the service seems to have bogged down for some 
reason) but I can tell you that it will feature on 
"The Complete Fats Waller, Vol. II',' and AXM2-5576. 
Complete Artie Shaw, Vol. V, 1941-42". 

And, that'll have to do it 'til next time. 
Please when writing to me at 221 Prune Tree Dr .. Healdst 

Ca 95448 will you enclose a S.A.S.E? " " 

and I do 



_oy hearing 

v mr^MA a lot of lette rs, which I always reply 

to, but with current postage costs on the rise (whatinhell 
isn't!) it would be appreciated if you'd cooperate. Also I' 





be 

reader 



happy to supply details of my custom taping service if any 
der is interested. J 



Happy spins! 
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oe Davis history and phot or ana, 
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listing... and many fascinating Pilling In Discographical letters, etc.. 




re: Liberty ..Music Shop label research. Lots of Informal 
has poured In -so we're going to skip this Issue In order to 
give us some time to consolidate these additions Into our 
bank of Information. Jack Raymond, you certainly started a 
with your fine compilation oe.LMS In our last Issue. 



Rare Red", featuring of 
course, Red Nichols, with his own group and with other 
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HOLLYWOOD ON RECORD: Th« Film 




by Michael R. Pitts and Louis H. Harrison 

423 pages I978 illus hF-^' 7 ' 44 

IS8NO-8I08I093-X 

Hollywood on Record: The Film Stars' Discograph y provides 
a complete listing of the recorded work of motion picture 
performers since the introduction of the modern long-playing 
record in I948. It is designed to cover an area not delineated 
in other references and to provide a supplement to existing 
fifmographies, film directories and other motion picture refer- 
ence works for film researchers and buffs. 

Included in the work are most film performers who have re- 
cordings, as well as some performers more noted in other 
areas of entertainment who have nonetheless made important 
contributions to motion pictures. Each performer's record 
output is listed, as applicable, for long-playing albums (LPs), 
original casts, soundtracks, compilation LPs and 45s. A com- 
plete listing is provided for each performer in the first three 
categories, with a representative sampling given for compila- 
tion LPs and 45s. Each entry provides record title, record 
label and catalog number, with additional pertinent informa- 
tion provided as appropriate (e.g.. notation for multi-disk set, 
reiisue information, identification of spoken word recording, 
additional performers, origin of material if a radio or television 
broadcast or soundtrack performance, country of origin if not 

Hollywood on Record provides a history of the recording work 

of hundreds of Him stars. It offers the researcher and reader a 

unique and previously unwritten portion of Him and record 
history. 

About the authors: Michael R. Pitts is a free-lance writer and 
a member of the staff of the Anderson (Indiana) Herald, editor 
of Anderson Newspapers' "Tclevisit" magazine; and film 
reviewer for Anderson's Channel 7. A graduate of Ball State 
University with a B.S. degree in history and an M A. in jour- 
nalism, he has been published in cinema journals both here 
and abroad. He has written several entertainment-oriented 
books published by Scarecrow Press, including Radio Sound- 
tracks: A Reference Guide. The Great Spy Pictures. Film 
Directors: A Guide to Their American Films; The Great 
Gangster Pictures: The Great Western Pictures; The Great 
Science Fiction Pictures. Louis H. Harrison is working on a 
library degree at the University of Texas at Austin. He earned 
an M.A. in, American literature from that University and has 
taught on the college level in Texas and Indiana. 
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Folks! There a$g so many 
performers on LPs. Here's a reference 
work where yoii can zero in on a film 
star in a jiffy. Below is a sample page 
of its run of cont ent. We use it at RR. 
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BARRIER. EDGAR 



LP 



Julius Caesar (2-Entre EL-52) 



tracks 



Maytime (Pelican 121) (radio) 
Springtime in the Rockies (Pelican 



>) 



Compilation LPs 



Dead, an Exercise in Horror (Capitol T/ST-176 
I Constitution of the United States, The (Kaydan 



BARRYMORE, ETHEL 



Compilation LPs 



Club Durant (Decca DL-9049/79049) (w. Jimmy 
Million Dollar Vaudeville Show (Lion 70122) 



BARRYMORE, JOHN (all sw) 



LPs 



Hamlet (Audio Rarities 2201) 
Macbeth (Audio Rarities 2202) 
Reads Shakespeare, v. 1 (Audio Rar 
Reads Shakespeare, v. 2 (Audio Rar 
Richard m (Audio Rarities 2203) 
Twelfth Night (Audio Rarities 2204) 



Compilation LPs 

Fleischmann's Hour, The (Mark56 613) (radio) 
Garbo! (MGM E-4201) (st) 

Golden Age of the Theatre, The (Audio Rarities 2265) 

Great Shakespearean Actors (Audio Rarities 2465) 

Hark! The Years (Capitol S-282; Rl: Capitol T-2334) 

Old Curiosity Shop (RCA LCT-1112) 

Radio Memories, no. 3 (Bergen 1476-69) (radio) 

Sixty Years of Music America Loves Best, v. 3 (RCA L1V 

Voices of the Twentieth Century, The (Coral CRL-57308) 
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are available., at 50* each... 
ISSUE 3 -Aristocrat, Chess, Chief, 
;Rhumboogie, Sultan, Sunbeam, etc 

SS0E 9 -Nashboro.Excello, Nasco art 
land label Index of issue 1 to 8... 
[ISSUE 15 -Manor. Arco, Regis and JOb. 

ISSUE ltJ-fttttin' In With, Jax, 
|Harljm, Delta, Jade^ Super Disc... 
**Just 5 left of original 17** 
**make remittance payable to 
Len minetadt .... 

(see below regarding BR 17) 
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REGARDING BLUES RESEARCH : 
THIS PUBLICATION IS A SUBSIDIARY OF 'RECORD RESEARCH MAGAZINE" 
AND IS EDITED BY ANTHONY ROTANTE AND PAUL SHEATSLEY, AND IS A 
VEHICLE FOR EXPLORING THE VAST FIELD OF CONTEMPORARY BLUES RE- 
CORDINGS.* IT HAS BEEN LAUDED AS THE SINGULARLY MOST IMPORTANT 
DOCUMENT OF RESEARCH OF THE POST-WAR (1946) BLUES. IT IS PUB- 
LISHED IRREGULARLY; •««£ 13 NO PRESENT SUBSCRIPTION SJSJEM TO 
BLUES RESEARCH. EACH ISSUE COST FIFTY CENTS EACH , (20 n p * POLAND) . 
IT CAN BE ORDERED FROM RECORD RESEARCH, 65 GRAND ATHJUE, BROOK- 
LYN, NEW YORK 11205 (OR 20np PER ISSUE CAN BE SENT TO OUR ENGLISH 
REP: DEREK COLLER, 6, THE CREST, SAWBRIDGEWORTH, HERTS, ENGLAND) 
FUTURE ISSUES OF BLUES, RESEARCH ARE ANNOUNCED IN PARENT PUBLI- 



CATION. R ECORD RESEARCH OR IN OTHER PRESS ORGANS 

Att: HLDES RESEARCH 17 covering DETROIT labels FORTUNE, SENSATION, J -V-B, HI -Q , STRATL-8 
has been publishea as part of RR Mag 129/130. Price is $1.00. Record Research has 
also published installments on KING , FEDERAL and DELUXE. If Interested in obtaining these 
specific RR back issues write us -and we'll let you know which issues and their cost. 
Re: missing back issues of BLUES RESEARCH: «e hope to reprint tin— • • 



RECORD RESEARCH BACK IS SUES, . 

What's available at 50 cents 



RECORDS WANTED! RECORDS WANTED! 




68 71 72 73 74 75 76 77 78 79 
80 81 82 83 84 85 86 87 88 8 9 90 
91 92 93 94 95 96/7 98 99 100 101 
102 103 104 105 106 107 108 109 110 
111 112 113/4 115 116 117 118 119/20 

121 122 123 124 125/6 127 128 129/30i 
131 132 133 134 135/6 137/8 139/40 
141 142 143 144/5 146/7 148 149/50 
151/2 153/4 155/6 157/8 159/60 
161/2 163/4 165/6 "167/8 169/70 

171/2 173/4 175/6 177/8 179/80 181/2 

uouDie issues are $1700"e&ch. Mak 
remittance payable to .Len Ki 



RECORDS WANTED! Interested in buying outrigl 
...Write, Wire or Phone RECORD RESEARCH, 

65 Grand Avenue, Brooklyn New York 11205 

RECORD RESEARCH 

. THE MAGAZINE Of RECORD INFORMATION A STATISTICS 

65 GRAND AVENUE • BROOKLYN, N. Y. 11205 
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THE MAGAZINE O* RECORD INFORMATION ft STATISTICS 

65 GRAND AVENUE, BROOKLYN, N. Y., 11205 
AN HISTORIC OFFER 1 ONCE IN A LIFETIM E 

lAttention: If you are interested 
la ccmmlete run of RR Magazine froa 

71 (Qct.1965) through issue 

182(Apr , 81)-112 issues -you can 
obtain tiiis run for $56. 00 in USA, 
$57.00 foreign -Make remittance 
payable to Len Kunstadt. Mention 
that you wish to avail youself of 
this run of back issues 71 |hru 182 
as advertized in RR 18c 



RECORD PIC SEARCH, 65 Grand Avenue, Brooklyn. New York. 11205 
US. end FOREIGN SUB6QRlPTION; t5.0O tor 10 issues GREAT bRIT, 
to fpresentat.ve DEBEK eOLLER. 6 THE EJPftT EAWPlR inr.F WHR Ti 

EDITORS - Len Kunttadt and Bob Cotton 

CONTRIBUTING STAFF : Walter C. Alton. Perry Armegnac. Woody Backensto. John Baker, George 
Blacker, Paul Charosh, Sam Charter*, Bob Davenport, Dick DuPeoe. Harold Flakier, Barry Hansen 
Sheldon Harris, Bob Heely. Frank Kelly. Carl Kendziora. Joe K tee, John McAndrew. Mike Montgomery, 
Bob Porter. Antliony Rotante. Paul Sheatsley. Ernest Smith. Harrison Smith. Victoria Spivey John 
Sterner. James. Vazoulas. Howard Waters, Ray Wile and Mike Zacceonmo. 

- Please notify us. We are not responsible for non-delivery unless we have 
of RR are indexed in the library -based MUSIC INDEX (USA). 




Checked 
RENEWAL is due! 
$5. 00 for 
10 issues 

Please make remitta ncr . 

payable to LEN KUNSTADT 
••Air Mail is $11. 00 for 
Europe and $12. 00 for 
Asia. Australia & Africa 



PART FIVE M ( Continued from RR 181/182 (it began in issue 175/176 ) m - 

the H** chrono -matrix file! 

* Harold H. Hartal 

tea at «. Harold. H.Hartel StSTiKir&a. ««4« 

The file is the brainchild chronological listin? with concurring ©honoKranh 
record matrix (naster) nuiberinp by HAROLD H. RARTEL who uses the abbreviated H 3 
si»met to authenticate himself. Harold has ingeniously 'ravished 1 the oares of 
Brian Rust's 4th edition, 2-volume, 1996 oaee comoendium, JAZZ RECORDS 1897-1942. 
Harold has systematically selected the earliest JR entries in 11897, and has pro- 
ceeded to carry the chronology (chrono) uo through the years. In order to fully 
anoreciate Harold's chrono-Matrix file it is imperative to have Rust's R-volume 
set where the real concentrated documentation does lie. For those who do not 
have these 4th edition volumes -and would like to ret them, please write to RR 
(send return sae or postcard) and we will eive you a lead. Harold has also referred 
to another volume in his files -that beine the Oodrich-Dixon BLUES and GOSPEL work. 
Owino to the fact that this volume is nov out-of-print, the original as well as the 
2nd edition, -and that much of the material has been incorporated into Rust's 4th 
edition, the original B&0(BC) pares that Harold lists, serve only as a source chain 
to Rust»s 4th edition of his JR. 

Now for a brief explanation of H3 Chrono-Matrix files. Any underlined matrix 
number is presumed to be rejected (eg . .Nov . 24 t 1903 , C-746-1 ) . And if you see a 
hyphen in a column where the numerical of the date appears -that means that 
"durinr the month, definite date unknown" (eg., see April 1922 0M5 - Gypsy Blues 
80139-2). There's a heck of a lot of abbreviations in the listing. The seasoned 
researcher will know most of them. Rust's JR volumes will certainly help, too! 
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Calif. R* 

JUMill«r 
S.tfMm 
S. Martin 



Mft, Alahaa 



81800- 1 

81801- 3 
13205 Mam 

Buy And Ton Can't Com* In 

Mft Down 



lift's Vft-ver Gonna Throw 



Sal 



3ai 



Calif. B. 



O.M. 5 



t Old Girl Of MLn. f 
Mo, AUboa* 



flood by. 

•72591-i 
•72592-B 

•a 

•31352 



-1067 
BG-701 
BG-*35/JB^1012 



DATE 



ARTIST CITY 



LABEL MATRICES 



JAZZ RECORD or BLUES 
k Qospel r>ape lumbers 



It Ain't 
Bod Hot 1 
I Cant Got 



15 
16 




Blnoa 

81783- 3 

81784- 2 

Th. Bott.it Nu 

Solly Lou 



•9517 
•9518 



G.Olaan 

6 T.Laarlo 
K.O. 



In Town •30115-3 




-1171 



81804- 3 

81805- 2 
I Hut 81806-2 

81807- 2 

81808- 2 
Solly Loo 

A Baw Eind Of Hon 
Thoro*U Bo Sob. Ch.nc.o- 81811-3 
1*52 PO«. Tow Poppioo 

la Thot Old Girl Of ton. T 

Wabash novo 



I 





-1171 



16o. 



19 



B. 



Bloa 



19o, 





8913 
891* 




-16*1 



B0-639/JB-1533 
- / - 
JB-37 

-377 



Jally-Roll Blaoa 
Big Foot Bui 



Jladny Ooo 
Waoa Th. Wind 

St. Looia Blnoa 

105326 



Too Oat Blaoo 
Stratford 
MUanborg Joyo 
Porf act Rag 

Who Wants A 



11907- A 

11908- A 

11909. . 

11910- 1 

11911- A 

11912- 1 

11913- A 
1191* 

11915-* 

11916 

11917 
Bad Littlo Boy t 



U 



urn 



ilo Stroot Bloa a 
Maplo Loof Bag 

Too Do Ha Llko Tou Do T 
Driftwood 8884-A 
3*y. Soy. Sadlo 8885 
I Don't Enow And I Don't Car. 13232 

Strottor'o Drag 
Ground Bog Blnoa 81788-3 



B3-451/JB-1051 
•377 



10 



T.Booo 
M.G. 



Oak 

Hont 1460 



Son 



30253-3 
3025*-3 
30172-3 



Varsity 8 




1007-D 



B0-277/JB-733 

JR-I694 

BG-410/JR-1023 
JR-1122 

-71* 
-15** 



lOo. 



I Can't- 1027-D 



I Can't Got Th. 
-Find A 

Oh I 



I Wont 



-1663 

-1680 
-1335 

3S 

-71* 



Col 



Jun 11 




Too Do Ha Llko loo Do T 




B.Pogo 



725|9 T 



Waraity 8 - 




132*7 



270. S.Walloco 



LaoTln* Mo Daddy, la 
Whon My Mas 
A Harriod Bu 



a A Fool 



Mo. 

72567- B 

72568- B 

72569- A 

72570- A 

72573-B 
7257*-B 



'o Ploeo t 72579-B 




Hi. Stnt-72581-B 
72585-4 



-Bis Staff 
13275 



• LA 




BO-277/JB-733 
JB-1203 

BG-277/JB-733 

: i : 

BG-684/JrUl6l7 

BG-102/JE-212 
BO-684/JE-1617 

B0-102/JR-212 
BG-701 

JR-71* 



12 

13 

13o* 
13-14«. 

17 

17o. 

18 



LA 

Bntterbeana HT 
S .Wallace . 

F .Bender eon - 



LlaahooM Bluos 

Bale* Gone 

8MU 

If I Stay ava j Too 
I Got Tour feth 
Sod Bostln* Blue. 
Wicked Monday 




PB-14-1 



Wator Oa 



72605- B 

72606- B 

72607- B 



JB-133* 

-1335 
-7*8 



GoorfU M. - 




BG-684^JB-l6l7 



18o. 



19 



Lido 



Bans on 



JB-71* I - 



19a. 



20 



Walt 11 Ton 
Z Can't Got 



Sao Ry Gol 
Th. Otto I Wont 



Oak 

St 



Trio - 
Oak 



9571 Boar Tou Gonna Koop Cool f 

9572 In Splto Of It All 
Moon Blot 
Blp Soar Blnoa 

I'll Oat Too 
Cut tin' Op 
81831-* Boar Com Too Do Ho Llko 

Maaolo Shoola Blaoa 
Whoa Things Go Wrong 105393 
I Wondor What's Bocoa* Of Sally 105394 

*»■ 105395 
Tho Doodle- On Blaoa 30299-2 
Plolda' 'Ba Dp And Laj-in' *Bn Dora 30*00-5 

Uttlo 






29 SJavtln 

MUad L. 7 Blah 
29o. Aahooaadoro BT 

0. M. 5 

30o. 



If I Don't Find Hy Brora I Won't Bo 
Too Lata To Got Tour Baby 

11891 



72686-B -At All 
72587-A 



Juno Bight 



5517-1-2 



A Han Baror 

Tbolla* 



Si 

!o 

Had 



Big Boy 
A 

City 



13234 



BG-435/JR-1012 j - 
JB-105* 



-IS 
-1190 



I Bood 



Wait -11 Tea Soo Hy Gal 
I Can't Got Tho Ono I Wont 
9578 Boll Woorll Blo.a 



11930-B 
U931-C 
11932 



Frantic 

Pet tin' 
Bluee 



-714 



1924-oontM 



Joffrloa 
Da Proo 

B.Wilson 



C-6434 



31587 
31588 

31590 

3159* 
31596 



OlT. 

Z 

Foolish Woaaa'o Blaoo 



1 



Ghoot Wtlkin • Bluet 

Hy Man Ain't To' Man 
Wft'd A Sorely Baked A Gate 
Hara'a To Tear Abaant Broth art 
Mam H Coo Coo 
Uaving Too 
Sorry For It Bow 
Tha Qooco Of imv A\ 



I 
t 



fcrfolk J.Q. m 



Shall I Ba T 



lorfolk . 



A 

in 




Build Bight Oa Dat 



1807-1-2 



BG-I76 
B0-732/JJB-1723 

"36/01-91 



B0-596/J8-1466 



21 


F.Bandaraon 


BT 




Landry 


Oak 


22a. 


Tyoa 


IT 


23o. 


Windy C.J. 










2* 












26 


O.Olooa 










27 


G.WUliano 




290. 


Binalngfaaa B.B 




30 


Calif. B. 






0.WUlloaa 






Calif. B. 
W.KaafaoB 






Dm.hm nun 





Col 



Bluas 81838-1 
thoale Bluas 81639-2 
I'm A Lonoaoaat Littlo 
I Want To Go Back To Tha Fara 
Xon'vo Got To Prova It To No 
Bard Haartad Hannah 895^a 
Bringing Hooo Tho Bacon 8955-*A 
SquabbUn' Blnoa 61840-3 
Making Up Blue. 81841-3 

Boalo Stroot Blnaa 
Toa'U Never Got To HoaTon With Thoaa E^aa 
fto Second -Hand Ixjrin'- 81847-1 -For Kino 
If Ton Hit Mjr Dog I'll- 81848-2 -liok Toar 
I He-ad Tou 8966-A 

* 8^67 



•72617-1 
•72618-B 



JB-715 
-920 

BG-666/JB-I577 
JB-1737 



31326-1-2-3 
30327-2 



-1171 



Cat 



BG-727^JB-1717 
JB-I3? 



Bard Bo-dad Gal 



Vm 



Tirod Of 



81853-3 
8l85*-3 

81855- 1 

81856- 4 



-Toa to 



I'm Going To 



Joffrloo 

O.M. 5 



C-6M9 

C-6*51 



Jolly Ball'a Flrrt 



1809-1.-2 
1810- 
1811- 
1812-1 

1817-1 



Mad 

Tok-oklo(oS5 ^ 




BO-727/JB-I7I7 



30o. 
lota 




11933 

Il93*-A 

U935 
Girl 11936 

Lag Sous. 



Walt 11 
Hot 







My Gal 

Dp la C 



It Wondorful 1 

42687- 2 

42688- 1 



-1190 




Jul o. 





BO-41 / J Ra-1024 
JR-1100 



Gortlo 
Laugh 
Powder Rag 
Nr. Jolly Lord 
St* Loula Bluas 





4 



H3 CHROW- MATRIX FILfc, 



Aco 



Jul o. 



"§602 



Ohio J.B. 



lin 



31603 
31607 
31609 
316U 

31613 
31616 
31620 
* 

A Shingled 



3»t»fulT5Tue3 

fr«nki« Bluts 

I Can't MlhtOMl 

Roc kin* Chair Blu«a 

Sorrowful Blues 

What '11 I Do f 

)*agl acted Blue « 



T 
t 



BG-45i/JlU105i 
OW77/JB-733 

•TU1163 



•*270*-l-2, 3452-1-2 A Little Bit Of 



1 Georgia M. 

V.Keufaen 



la. 



3*Toy H.B. Lob 



UttU R. 



C-6533 



Com To H* 

Unfortunate Bines 
Om LMt Pal 
3972 -A X Wonder Vha • • . 

8973 Nobody's Child 

That Bran* Bsw Gal 0* Mine A-1018 
John Jasper's Caup Meeting- 72635-B -Art 1 
John Jasper Ca.p Hseting- 72636-A -Part 2 

81859- 2 

81860- 2 

Can I Gat It T 81861-1 




-558 

-884 



mo. 



1508 

1511 
Boll Weeril 
He's A Kind Of 



6o. 



8987 



M.C.B.B, 



8996-A 

8997. ■ 
8998 

8999 



Black Star Unas (sic) 

72651-B 
-Man With A Haw Kind Of Lot* 

-Sever Gat To Heaven With Those 

Charleston Cabin 

A Bnr Kind Of Han 
•13*91/3 

Tea Knew Ma, Alabaa* 
A Knock At Tha Doer 

Louis* 

Pot Avay A Littla Raj Of 



JR-966 

BG-83/JB-178 

JR-1550 

-380 
i -926 



-772 
-1113 



>a*Tbu Do 



Did I lias That CUrl t 



Orlg.Le. 5 




o. 
1 



Savoy 0. Lon 
Morehouse C.Q. AU 
Kentucky B. IT 



11012 - B 

11013- B 



la. 



I Baa A-UA1! 

•1869-2 
•1870-2 

Louisiana Toddl* 

Too Tlrad 

Oh I Bra A-U55-1-2 
sVerytiae I Peel Tha Spirit*-— f 
Raablinc Blues 
Play, My Boy 
■lay. My Boy 

Pleasure Mad 13*53 

Bank Bltln* Ham 13*55 
Onea* tr fc„ . •72719- B 
I'tj Gonna Gat Myaalf A- 

Hy Han t 



-118* 



•9010-A 

•9011 

•9011-A 



-136* 
BG-*81 

JR-890 



BQ-696/JB-I65O 

BO-587/JaJ*57 
- / - 




AJ* £5il 



Jul 9 



Wrslty 8 




l^S/? 01 ^ I Can't Gat 
13501/3 Tea ain't Got 



I 
• I 



11 
1* 

l*o. 
15a. 



Trio BT 
M. - 




Trl* - 



17 
17e. 



Calif. R, 
F. 




A Bsw Kind Of Han 
Why Did Too Do It T 
Z Can't Gat Tha Ona I Want 
•72666-A Tou'r* Got To 



•72668-a 
•72669-A 
13555/6 

3 l 110*6-3 
. My Boy 



9611 
961* 




-1067 
-1113 

-1550 

-39 
-558 

BG-666/JR-1577 
JB-715 



5e. 
- (T) 



6 

- (0 



Synoo J.B. - 



Trouble. Ara Just Lika 

13677/9 



1, 

13*69 



BG-451/JR-IO51 
JR-IO67 



13513 



Patrleola 

•. R. 



Lncdlls 
Sing A Littls 
Ta Bo Bappy 



Battlaahip ta 





Calif. R. 




-151B 



T 
t 



Charley. My 
In A 




(t) 
U 



81877-1 



OM. 5 



Calif. R. 




Tha Grass -la Always 

105*77 



-715 
-1190 



Africa 

I'a Goins Back Ta 
Charlay, My Bay 
Soaebody Loraa Ha 
* Bluss 

Loa'siana Low 

Hountaln Top Blnas 
Work 



105*78 

105*79 
10*80 
105*81 
105*82 
Down Bin* s 81881-1 



•t Go 




I 



lhter'n'l B.Cv- 



13606 



105*83 
105*8* 
105*85 

Pie* 



•13371 



569/JR-l**l 
^R-39 



Had 



Bay I Bay I And Baa I Baa: 



-905 



t& *Voo -r-S-_ . 

r**t Blnas •30326-5 



12 
12e. 

13 
15 



Qoofus 5 

Ark.Trav. 

T.Lewis 
M.G. 

**. 




Jaia 



Little R. 
Calif. R. 



I Want To Ba Happy 



Any Way Tha Wind Blows 
727*5-B Taasi*. 
727*6-B 

727*7-8 

Rackla»« Blnaa 

•105512 

Papa n05513 



1357* 
13578 



mm aralrt/tta fcjfa 



-37 




32 

-966 



I Gat 
Tea Ge 



81899-6 
Dsvil In Ms 81888-*. 

81917-1 



Bnntia* X 



, -1717 
B0-727/JR-1717 




•d 

f) Stovepipe Be.l BT 



19 





IB» 

B ssjsj *j i Rag 

Sixth Street Rag 
Mississippi Delta Blnas 




•t Tea Knew X Bar* Be Friend Lin Tea T 
late Casts Marching Through 
I**e Oat Salaatioa In My Start 
Death Casts Creeping In The 
I'a Going TO Wait OB Ike) Lord 



B0-83/JR-178 
" 'bQ-616 



- / - 



O.M. 5 
Solrin 



a-aj. 



Be Tlsw 

81885- * 

81886- 3 

13393 



JR-1171 
-1190 
-1379 



19e. 




Pitlefol BLnee 



Selrin 
29 Varsity 8 




C.A M.A. 



Saa 

At The Door IO66-A 
Charleston Cabin 1067-A 
I Can Do What Tea Do 

X Get The Devil In He 
Chain Gang Blnas 
Br Right Band Han 

5570-1-2 
To Walk In J era sale* Like John 

I Aa With Tea 



13*30 



81887-3 



B.Stdth 

M.O. 



Chicago DsL.0. Chi 




-1379 
-1591 

727/JB-1717 

BG-83/JR-178 
JB-715 
BG-105 



Varsity 8 
7.1 



81937- 3 

81938- 1. 

81939- 1 



90*5-A 
90*6-1 



Tea De Me Like Tea Do t 



-3 



O John 
Cripple CreekiSourwood 

m 



Plehar's Born pipe 
She Lores Ms 



819*9-3 Ton '11 



9050 
9051-A 



t's Oaorgi* 

Get To Bsaren With 
Sing A Littl* Seng 

My Baby 



-715 




•1 0. - 



1359* 

Low Down Despondent Blues 13596 
Bay I Bey I And Has I Bee I 30620-5 

Jesus Christ I Want To rind 
I'a Going To Build Right On That 
Bard Trials And Great Tribulations 
819*7-2 My Lord's Oeana Here This Wiokad 




BO-281/JR-736 

JR-803 
BO-600 



5585-3 

Shava *Ba Dry Blnas 182*- 3 
Farewell Daddy Blues 
Jsroaalen Horn 

De Tea Call That Religion T1829-2 

t's Staaa Calliope 1830-1 

t 1831-2 

Kentucky Han Blues 

(starry Picking BLH»» 18*1-1-2-3 
Wild \hmm Don't Th« Sluas l#*2-l-2-^ 

Worriad JM Hind Blues 18*3-3 



-308 

JR-619 



25e. 

26 
27 



R. 




Hs Op 




•9053 
•905* 



Atl 



9675(*«b) 

Papa Will Bs 
Tosi Cat Bag 
Cannon Ball Blues 



BG-6l3/JR-l*99 
B0-l**/JB-353 

- 'l - 



s su. Ati 




B0-282^JB-736 



Chas. Jackson Chi 



Lavdj Lawdy KLoa* 



Fata IB Tha 3Un Of Ion 
Baaala Couldn't 

Tou Do Ym Ukm Too Do f 
It Ain't 0o«* ftoin Bo Wo' 



383 



31630 

38 



Papa' 

Airy Man Blnas 
Death Letter BLi 
Hy Mean Han Bio** 

Ba Deed To Ba HLna 

Lost My Sweetie Blu*s 

Tou'll Barer Bare Be Luck By Ojaittin 

Lone sco* For That Han Of Mine 

If Tea Can Rid* Slew And 

1077-B 



308 



A Good Htn 



BO-l**/JR-353 
BG-*51/JR-1051 

BO-2*5/JR-6*3 
JR-707 



ard - 




Kind Of 



8719- A-B 

8720- A 

8721- A 
8723-A 

13629 
13632 
8733-i 



Warnar's 3.x. . 



Oak 



31e, 



P.Stewart 
SJHUar 



Chi 



Ain't Tea 



A-10*0 
A-10*l 



Sailing On Lake Ponohartrain 
Reek-a-Bye My Baby Blues 
Uttl* Tea 
Teesle. Step Tossing Hs 
Doodls Do Do 

Mecca Flat Blues 

Bet Springs Water Blues 9026 (f) 
Who'll DriT* My Bines Away 9027-1-2 
Delta Bottea Bloss 9030 (t) 



87*0-A 
87*1-A 
87*3-A 



136*0 



Bad Hot Hhsi 
T*ssi*, Stop 
Bight 



-<T) 



60* 

a 

611 




-16*3 
-963 

-715 

-16*3 
BG-619/JR-1513 

JR-1388 
-16*3 
-o57 

-128 

BG-613/JR-1*99 
BG-*62/JR-1067 

B0-613/JR-1*99 
'jR-132* 




•6 



H3 CHRCMO -MATRIX FILE 




31637 
31639 
316*1 
31644 



Strut To* Puddy 

Som» body's Do in' What 

Bud Beartad Hannah 
Levin' Henry Bin. a 



Call 



80-277/A-733 
•t Do - / - 

BO-454/JB-1057 



23(t) Calif. R. 



2017-B 



M. - 



2021-8 



T 
T 



Old 



J.S. 17 



31646 



613-2 
614 

88SJ 



My Lord'* Gonna 
Fath«r, Proper. 

1* 



03683 
Mot* this Wicked 
No 

lb* Derll 



-1548 



S.Hartin 
Gooftta 5 



JR-189 



25 




Blues. PImm Go Away 72835-B 
Cow Baek Daddy And Rase- 72836-8 -Mr 
!•■ Gonna Bo A Lovln' Old- 72837-B 

aaWeaaJ.**' **** 72838-B 

8883 Wh*n 1 Was^e ****** "** Daffodils 

* And The Boy Friarri 

9733 San 

9734 everybody Lon 
**at Kind* Min la Tou T 72806-B 

See* Blues 728^7-B 
Go BtnaUn* 728W-B 
Bey Hay And Ke>e Hee 72809-B 

Forsaken Blues 
Cold Mama 
Freight Train Blues 



Vm A 



m *#^m mm 



BG-436/JE.1012 



13756 
13759 

13762 
13764 

13767 
13768 



-715 

B0-281/JR-736 
BO-478/Jl-Io93 



T 

Z EM 
Who'd A Thm* It t 
By Hi* Rlwar Rile 
BLaokln' Bluaa 



8747 

8748- B 

8749- * 

8750- A 

8751- A 



H. Gross 



31649 
31651 
31654 



You'll 



■TO) 
BY 

■TO) 



627 
628 

85 



Tlck.t Agent, 

Chicago Monkoy Man Bluos 

Th... Dogs Of Mlm 

Foot Trot CLssalqu* 
Monkoy BuoinoM 
Fiah Tail Blues 

High Sooloty 



B0-245/JB-643 



Sop 25 



Rloh 



-1100 



3I656 

31658 



ton Baad Is Ma 
What Ton R**d la Ha 



BG-753 
B3-592/JB-1463 

BO-753 
BO-592/JR-1463 



Calif. R. 



Br Col 
Chicago Flip 
Jerry 0' Mine 
the) Original Blues 
Old Virginia Blues 
Jail Bouse Blues 
I Wonder Where My 
The Vanpire Woaan 
Mational Babies, 
I*b A Jaas Baby 

S8±s a: 




Sa* My 



BO-711/JB-1675 
JR-228 



B0-569/JR-1441 



Took My Men^Away rroi^Ma 



Qaorgl* K. - 



(t) 

4 Calif. R. 



B.Q.BZ 




Old Faahlonad 



i>3 



Tba By* 



BO-592/JR-1463 

It : 

J8-558 



7285*-B 



IM Rather Be Blue Than Green 



27 
29 



R.Miller 

0, 





Rich 



BG-478/JB-1093 



Theft Georgia 

Lonely He 
Sally Lou 



Doodle Do Do 
Keep On Dancing 

12036 
12037 




Deep Ri 



SPk- 



BO-538/JR-733 



Off And 

Moon Miat 

It'll Oat Ton 

La ay Blu.s 
Just Par Old Tia»'a Sake 
Hajspton Road Bluas 81972-2 
Lullaby. Bluas 81973-1 



344^JB-845 
" 'jR-869 



30 



S.Martin 

Banaon 0. 
C.Smith 



last Trio - 



BG-601 



5655- 3 K*ep On Going 

5656- 3 On* Of Thaa* Dsya 
Things Bona Got Too Thick 72857-B 
Bagla Rook Mo, Papa 72858-A-B 

Go Bnaalin* 
140064-3 Fralght Train 

Dona- 140076-3 -Sold My Soul To Th 
Muddy Water Bluaa 7286 3-B 

I Ain't Gonna Blaise It On Th. Bluaa 72864- B 




Calif. R. 




Aoo 



•a Oaorgla 



•1875-1-2 



•25 



PG/Pol 
"Ska 



g 



Calif. R. 





• hps 
Unfortunate Bluaa 
On Mlat*r ( Ain't That Hot 
Tha 12th Straat Rag 
A Raw Kind Of Man(ale) 



t I Got Bow 



-715 



9* 



Calif. R. 



H.Gaorg* 
Tyus 



105542 Tha Little Old Clock On Tha Mantle 

105543 Too Tir*d 

105544 Sing A Uttl. Song 
inelpaUon Day In Georgia 72795-A BG-222/jR-5}7 

Good did Bygone Days 72795- B0-666/JR-1577 



Linger Awhile 
Man* Lores Papa, Papa 
Taa I We Bar. Bo 
Sleep 

I'm Ooln* South 
Maybe 

Somebody 's Wrong 
Down On Th* "ana 
Uay 



1847-A 



-796 



SB 



%raity 6 - 



5624-1-2 



11 



Ua. O.K. 5 



floiitJttlaw! J.S. - 



12 



Oak 



15 



■A- 



MaafSa Lov In Th. Barrel" 77796-B 

1143- C Thaa Baablln* Blues 

1144- C A Raw Kind Of Man 
Dixie Flyer Sam . 

Get Aqnalntad In A Quaint CQd Fashioned 

Eon Leave Ma Boar f 

Nay Th* Wind Blows 

1146-C My Bo s t Girl 

T* Ba Happy 9073-A 

9074 

9075 

•105548 Bow Come Ton Do Ma Like Ton 
n05549 Th* Meanest Bluas 

•105550 Sossabody Stole Mr Gal 

Gonna Mow* This Wicked Rao* 72804-B 

72816- B 

72817- B 



Cot o. 



•n'l D.O. BT 



Papa Goes 



/JR-557 
tt-1591 

-1129 « 



31679 



In Town 
•a 



•186 
•187 



Chi 



Do f 



-1190 



Kiss Ha 

Construction Gang 
•t Know Why 



A To Z 
I Can't 



9707 

Jats 

9709 
9710 



Mor* 



15o. Giants 

16 Calif. R. - 



Family Skeleton Bluaa 



Glad 



Look-a What I Got 




•13695 
•13697 
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JR-545 
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Jolly Roll Blues 
C-6680 

•8754-A 
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Keep On Going 
Get Iouraalf A Monkoy Man And 

lin Rothln' But 
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f Sweet Uttl* 

t King Port*r 

1 Red Hot Mans 

Death Letter Blues 
Crap Shoot in* Bluaa 
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Bard Hearted Hannah 
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Clarinet Ma ma lad. 
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Coddl* Op A Uttl* Cloa.r 
_ ir Daddy Blue. 1902-2 
Law Down Painful Blues 1903-2 
Ham Can't Lose 1904-2 
Uay Daddy Bluaa 1905-1 
I*n Throe Tinas Seven 1914-1 

13877 Charleston Cabin 

Bliss 9105-B 
I Want T* S** My T*nn*aa*« 9106-A 

V* SaUaflad 
1164-B bay Goln' 

Do Ma Uks. 30876-5 

EU«» O140077-2 
I Want To See My TannaaaM *l40078-3 

T*mpor'n*ntal Papa *976l 

Sw**t Han Jo* *9762 
31687 Lenox Ar.nu. Shuffle 

T Down In Th* Mouth 

3169O Believe Ha, Hot 

31692 Work Bona. Bluaa 

31694/5 » 
31696 I Don't 

31696 I Don't 

31699 Ke*o Ob 

317OO 

31703 Won't Sonebody Balp Ha Find My Lorln* 
31705 South Bound Bluas 

f Sweet Man Joe 

Bluaa "140079-1 
Blues n40080-3 

1168- A -Knows What It's All About 

1169- C Talkln' To Myself 

ha Mouth Bluas 
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Big Boy 9116 
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Call Mr Mai 
Plook 0* Blooa 
I'm Glad 

Battleship bto *97gl 
It Makes Bo Difference Bow •9782 

Doc Wacka Doo •9783 
I*a BaUaflod Boalda That- •9784 -Of Mlno 

1*0098-2 Maaaln* Qroanln* Blaoa 
My Boat friend Stole By Man And Gono 72 895- B 
Two-Faeed Woemn Blooa 72896-B 
Toll When By Man Don't Mant Ha Around 72897-B 
Lake Ponohartraln Blues 72896-B 
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B0-588/JR-1457 
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Day By Day 



- / - 



J. 

r. 



660 
661 
662 
67* 



Oft 

1005-2 
T-2006-2 

Prince Of Wall* 
Angry 
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Bow I Love My Darling 
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The Daffodils Grow 
I Don't Know Why 
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Travelln' Blues 

105608 Evening 

105609 Mama 'a 
105610 

105612 -A-B Some Other 

105613 Where 'a My Sweetie Riding 

140108- 1 Death Letter 

140109- 1 Preacrlption For 
Everything You Do 

Boose And Blues 1922-2 
Toad Frog Blues 1923-2 

Jealous Hearted Blues 1924-1-2 
Doodle Doo Doo *9794 

Oh Peter •9795 

14008 Handy, Make Up Tour Mind 

See See Rider fill 
Jelly Baan 
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Early In The Morning 72915-B 
Tou've Got The Right Key, But The Wrong Keyhole 72916-B 
.14017- Copenhagen 

Bass Clarinet Blues 
Meddlin' With The Blues 
Dreamer Of Dreams 
Love light 
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Twelfth Street 
Mraphls Bound 
Memphis Bluoo 
Bullet Would HLuea 
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Salt Water Blues 
Rainy Weather Blooa 
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Cross Word Papa 
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There'll Be Some Changes Made 
King Porter Stoa 311* 
Gee Flat 3U 
Shanghai Shuffle 
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Do Droit IT 
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Juno Might 
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Bo A Cold, Cold 
Gonna Bo A Cold, Cold 
Parlor Social Da Luxe 
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JR-I25O 
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L. 7 Blah 
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12063-A 
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Moody 




5700- 1 
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Of All 
Of All 
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Blaokin' Blue a 
Ball Weevil Blues 

Can't Ba Trusted 
. Too '11 Regret 

Loves My 
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Baahrille nightingale 
Sh a nghai Shuffle 
Baughty Man 

Ob I Boa? I Love My Darling 
The "Throw Down* Blues 
Bow I Love That Qlrl 
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105650 
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13950 
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Got Lucky 
Prlnoo Of Wails 
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Moonlight And Too 

Brown Byes 

Heart Broken Strain 
Go. Rasai Line 
Deep Sea Blues 
Copenhagen 

98*1 I'm Bound For 

By 

One Of 
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C. 



St 

9187 



Go 
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Oh I 
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Choo Choo 
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9189 
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Oh Ifctor 

It With A Kioo 
Molt till Iou St* Mo With Kr 
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16 

17 
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Wings Of Love 9199 
Just A Flower Froo-9200 



Bast Gal 
Box Oar B 
Western Onion 
tho Meanest Kind 
fcughty Man 

Those Pan 
Prlnoo Of Halls 
Brown Byes 
Ms tho Hay 
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19 
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Tea Do Ms Uko Too 



9853 I*TO A Garden In 

985* Southern Ross 

My Bast Qlrl 
Too Should Have Told Ma 
Halt till Tou See Me With My Baby 
Copenhagen 72980-C 
Those Pa nam Majaaa 72981-B 
The Saints Go Marching In 72992 -B 

Do Wheel 
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31164-7 



-37 



» K ST: 




(TO BE CONTINUSp) 



(cont'd from RR131/182 

- * 

Reminiscences of 



mmwmm 




The Bernhaidt musical saga will 
directing his own correspondence 



about 



The "Clyde Bernhardt * HI* Blue Blazers" played some relief jobs In 
the Savoy Ballroom after, that date May 27th 19**6 We was liked by the 
dance public, and the night clubs that we played relief jobs when the 
Part Six » regular band would off their jobs on their off night. 

Us^o^looTv^GWFFnS I94 Aan?^„r^^n ~, * nother *°°* in * agent, liked the"Clyde Bernhardt" & H<s Blue Blazers* 
^ ujuAvii uiurfiire,. Thank you Civde and Davel To matce an audition in the Times Souare Hotel, for an two weeks job 

in Portland, Mainev. There was Eighteen different little bands that wis 

there to make the audition, for the job playing in the Greymore lb tel. 
in Portland, Maine. 



The CLYDE BERNHARDT autobiographical reminiscence* from 1905 
to 1946 began In tone 175/6 and continued In 4 installments to issue 
179/80 with the fine researcher, BERT RAND D EMEUS Y as Clyde's 
correspondent. In tone 181/2, DAVID GRIFFITH came on to the 
•eerie with his Bernhardt 1934 - 1945 dlscographlcal compilation 
(5th Installment In the series). In the current issue (installment 6) ht 
continues as Clyde's correspondent with Clyde carryins on his saga 
from 1946 to the present . with flashbacks to the earlier days, too! 
As you may note the date of Clyde's current manuscript was in 
October 1978. On June 10th 1981 we recelYed from Darid a much 
up-dated Bernhardt dlscographlcal effort from 1945 through June 1979. 
This will be printed when we complete Clyde's recollections. In 
' grandstand seat to all the caraulative 

Clyde and David, 
of Clyde Bernhardt are Indeed some of the moat 
nostalgic tributes to our study of Musical Americana. 




Mr. Ken Kunstadt 
65 Grand Avenue 

Brooklyn, N.T.. 11205 
Dear Lent 



Newark, N.J. . 
October 16, 1978 



This is Just "a short letter, to let you know that I have 
written more of my life story. Because T received the letter 
from David Griffiths last week stating that you would need 
more for the second part of my life story. 

Enclosed is some more of ny life story, after 19M*. And 
some of my early life, after I first started to take music 
leUbons 1922 & later years in the twenties. 

The Derrick Stewart-Baxter, story in the Jazz Journal Magazines 

October, November 1967* and the January & February 1968 
have some very good information about my life story. 

The Storyville ¥+ Magazine story was written by Gilbert Gaster. 
Gilbert Gaster, interviewed me on tape in the home of 
Mr. & Mrs. Derrick Stewart-Baxter, when I was in Brighton, 
England in June 1972 

I hope that you can use what you like to use of my life 
story,- from the different parts of my story that are in 
some magazines now. 



My band made the audition, after we made our audition, there waff more 
Bands to play for the manager & Booking agent that was booking the bands 
in the Greymore Hotel, in Portland, Maine. I didn't have no idea that 
my band would get the job. After I arrived home that day, around 6x P.M. 
Ralph Cooper, called me on the phone, and told that he could book me 
and my band in the Mc Kinley Theatre in the Bronx, for one week. 

Starting the next week. With"Maxine Sullivan" Getting the top billing. 
The stage show had a very good line up in the show. After I had told 
Ralph Cooper, that I would accept the week in the Mc Kinley Theatre 
I got a call on my phone from the other agent that was booking the .1oba 
in the Greymore Hotel in Portland, Maine. He told me that the jnanagar 
liked my band better than he did any of the other 18 bands, that he heard 

And the job would start in two weeks later, and would last two weeks*. 
We made a big hit on the job after we had finished playing the week at 
the He Kinley Theatre, in Bronx, N.YV Maxine Sullivan, and my band did 
not draw very many people in the Mc Kinley theatre. But we got paid 
for playing the week stand in the Mc Kinley theatre. 

Later in the first part of August we opened in the Greymore Hotel in 

While we was playing in the Ballroom in the Greymore Hotel. We was 
heard on our radio program, in New York City, N.Y. Later I was asked 
tty Mr. Mort Browne, If I would be interested in making an audition for 
the "S0N0RA" "RECORD COMPANY" As soon as possible. We was asked to play 
two extra weeks in the Greymore Hotel. 

I wouldn't accept the two extra weeks in the Greymore Hotel, because I 
wanted to come back to New York City, N.Y. To make the audition for 
"SONORA" RECORD CO. When I went to make the audition, they told me that 
they liked my songs of different Blues songs, but they didn't like the 
piano player, because he played too much progressive jazz on the piano. 

I paid the piano player for making the audition, and they had me to 
make another audition with another good piano player. Just my self, and 
the piano player. No mikes to sing in just my plain voice to sing with. 
I had a very good piano player, this time. I had"Jiramy Phipps" He is 
a very good piano player. 

Mrs. Ruben & Her husband, and their Son, was the people that managing 
the"Sonora Record Company" They had never had no colored musicians, or 
colored artist to make records for them. They liked mv songs 1 They sat 
up the date for me to record for them September 16th 19*#6 On Monday 
September 16th From 2:P.M. Till 5: P.M. One record session h numbers 
in the session. 

Here are the musicians that was playing on my first session for the 
Sonora Record session, September 16th 19^6- Clyde Bernhardt, Leader 
and Blues singer. "Jimmy Phipps Piano""Clay Burt Drums Hn Joe Scott" Bass 
Fiddle" " Joe Alls ton alto saxphone" Freddie Williams "Tenor saxphone" 
"George Scott" trumpet. I'm sure that this is correct I. 

ike 



I will close with my best regards to you. 



Sincerely yours, 

" %#> 

Cl#Je E.B. Bernhardt 




CEBB: 



Dear David: 



I will make some corrections, from the letter that you sent to me. 
The record session, that I made for"Pete Johnson" Supervised by 
Leonard Feather, was made January 2nd 19**€ I made another record session 

January 21rst He had the late Pete Brown, alto sax. 
of the other musicians that was playing on that 
playing piano. 



for Leonard Feather. 
I can't remember all 
session. Leonard' was 



Another correction. After I finished plavlng on the engagement with 

ifSi 1 Sc ? lt ; ln fi» ?« vo y Ballroom. In the spring of 19»+6 I was playing 
different gigs with different musicians. I organized my first band Monday 
a y J 3 t,! 9 , ^P* 1 Cooper, was booking the small bandsUittle Bands) 
in the Little band department, in the "GALE AGENCY OFFICE" 

Ralph Cooper, booked us on our first Job on Monday Night May 27th 19**6 
Herman Flenthall, had the steady band in the"Elks Rendvous" My band was 
the relief band that night. We had rehersed around 25 'Special arrangements 
plus other standard popular stock arrangements. We had a good book. 

With Latin American music, Blues. Rhythm & Blues, Popular standards.. 
Not boasting but the band went over very, very good. Ralph Cooper, was not 
at our opening, but he sent his nephew, and some stoogies, to tell him 
how my band went over on our first job. His nephew, and the manager of 
the Elks Rendvous. Located at 13»*th Street, and Lenox Avenue. At that 
time. Liked mr "Blue Blazers" Very much. 



The Sonora Record Company had Clyde Bernhardt & His Blue Blazers to 
another record session in February 19^7 We had Skipp Hall, on piano. 
Willie Moore playing trumpet on that session. Staford(Pazzua ) Simon 
playing tenor saxphone on that session. After going in, and out of the 
Savoy Ballroom playing relief jobs. 

We opened in the spring of 19^7 the first part of May in the Smalls 
Paradise,- we opened for four weeks. We went over very good and played 
in there around 2h weeks. When we opened in the Smalls Paradise, Billy 
Daniels, was the head liner in the stage show. Later Dinah Washington, 
Baby Hines, and other good entertainers played in Smalls Paradise while 
my Blue Blazers was there. 

The late Mr. Frank Gibbs (Manager of Smalls Paradise) Told me that I 
had one the best liked band by the patrons, and waiters, and other help 
in the Smalls Paradise, since he had been managing for Mr. Ed Smalls 
since he started to work for Mr. Ed. Smalls, 192*f After I had been held 
over by popular demands different times. I had another good offer to 
open in the all white night club, in Newark, New Jersey on Park Place. 

The Club was the Murphy's Cafe. It had the name of being the leading 
Night Club ln Newark, N.J. With"WAAT Broadcasting" Tuesday, Thurs'day, 
Sunday Nights at 11:30 P.M. That was an strong station. I received mail 
from different people in Canada, and other States in America. 

I received one post card, telling me that my- band sound just a very good 
colored jazz band. And I didn't sound like the white bands. Because 
we was just better jazz players than the average white jazz band I 

35 trr 1 was eoiored '' by n7 — being ciyde **»»•«*. 

° WMte *- *> the pmy . 

Here is another correction. "Jessie Drakes" Was playing trumpet on the 
session playing for Wyonle Karris, December 12th 19^7 Joe Allston, and 
not Blwyn Frazier, was playing alto saxphone on that session. 

Elwyn Frazier, joined my band in February 19*+8. He never made no records 
with my band. The record session that I made on Decca Records was made 
Friday August 21rst 19*+8 Sammy Price was the band leader for that date. 
They had Just backed up Ella Fitzgerald, on an record session. After 
she finished her record session with the bar 

They played behind my Pinging. I sang two different Blues Songs. 
"Pretty Mama Blues" Written by the late Ivory tfoe) Hunter. And 
other song wns "My Heart Etf longs To You" Written by Arbie Steidh 
I hope that I spelled his name right.? That was August 21rst 1* 
Friday Evening Between 3, and 6, P.M. 
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CHAPTER FOUR (CONCLUDED) 
ACHIEVEMENT SUMMARY **** 

■ 

The BLACK PATTI TROUBADOURS 

1895 to 1916 



Sisieretta Jones interrupted her concert career for the 
Pattl Troubadours and sang her operatic and concert 
repertory with one of the first good black choruses 
written by Bob Cole. Many of the greatest Black actors, 
musicians, and composers started in her company and 
many of them ventured out on their own musical or 
dramatic career. Eventually folk music and dance were 
channeled into American life with a musical flood of 
Blacks such as Bob Cole, J. Rosamond Johnson, Williams 
and Walker, Ernest Hog an, Miller and Lyles, Florence 
Mills, W.C. Handy, Aida Overton, Harry Burleigh, 
Whitney Brothers, Richard Harrison, Bert Williams, 
Marian Anderson, Dorothy Maynor, Roland Hayes, 
R. Nathaniel Dett, Sissle and Blake, Jim Europe, Will 
Marion Cook, Fletcher Henderson, Duke Ellington - and 
a host of New Orleans greats, to name just a few. It was 
Rosamond Johnson and Bob Cole who authored the great 
New Orleans tune, "Oh Didn't He Ramble", in New York'! 
Tin Pan Alley. 



Folks! Did she ever record? 
Check your cylinders and ^ 
early flat *H**- Ki 




Comedy 

Vaudeville 

Singing, Dancing 

Features New 
and Refined 
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in the new role of the chorus Sissieretta gave atte 
to the appropriate dress and she emphasized the refi 
humor of the Troubadour comedians thereby bringing 
recognition for a higher continuity of ent 



Ion 



next installment we begin CHAPTER FIVE, 
the last chapter in the life of Sissieretta Jones. 
After that we will get to the listing of the record 
label which was named in her honor -and was 
called BLACK PATTI. We again call for 
your help to try to discover if this famous lady 
ever recorded. As far as we know she is not 
on the Black Pattl label. She was still alive 
at the time of the label's inception in 1927. 
With a repertoire as varied as she had - and 
[with her connections, how could she have 
never been recorded?? She was there when the 
record industry began lift 
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OPERATIC* KALEIDOSCOPE | 





The Troubadours operatic kaleidoscope production pro- 
vided opportunities for experience in staging and per- 
formance for operas. It also provided Mme. Jones some 
satisfaction to carry on her operatic singing during the 
time that her talents were excluded from performing on 
the American operatic stage (Metropolitan Opera, etc. ). 
Mme. Jones gave her American audiences through the 
Troubadours alterna t e type of production an example of 
the ingenuity of the Negro performer. The Negro Theatre 
audience began to center on more serious . legitimate 
productions -and later the Drury • and other ventures were 
a continuation of the work of her Troubadours. She made 
a contribution to the concert and the theatre in the 
creation of a music- drama unity, comical to serious, 
which provided fundamentals to the theatrical arts. Mme 
Jones* Troubadours built the gateway to this beginning 
which afforded opportunities and an enchanting perspective 
for the Negro performer on the American stage. She laid 
a foundation for the Negro on the theatrical stage and 
other related pursuits which were near prohibited in her 
time. 

Sissieretta Jones was a dedicated artist who continued 
her work notwithstanding troublesome management, 
prejudiced and obstinate critics - and at the same time, 
incompetent stage associates. With her persuasion she 
projected a new analogy of the Negro to utilize his 
genuine talents through dilligence and intelligence. The 
categories she employed in her performances were the 
conceit repertoire as well as the popular compositions 
which also included plantation songs of that period. 
Regardless of the position held by the White American 
audiences about her race at that time, -her most 
grudging critics acclaimed her an artist -not just a 



REPERTOIRE of SISSIERETTA JONES 1888 - 1916 
OPERA(ORATORIO) COMPOSER ARIA 



ACT LANGUAGE 



La Traviata 
Ernani 

Rlgoletto 

Samson 



Verdi 



Les Huguenots 
L'Africaine 
Robert le Diable 



Gia 



.Willi* 




ART SONGS (CONCERT 
11 Bacio 

Ship On Fire 
La Fioraja 
Ecstacy (L'Estasi 
Cricket on the Hearth 
The Night Birds are Cooing 
Pur dicesti, o bocca bella 
Pattison Waltz Song Lo Vorrei 
When the Birds Bald Again 
Spider 'and the Fly 

Whip 1 poor Will 
Birds in Dreamland Sleep 
Deep In My- Heart 
La Farfella 

Fleurs des Alpes 
Bobolink - Echo Song 
Swiss Echo Song 
Inflammatus Stab at 
Ave Maria 



Sempre libera 
" ■ Ernani Involami 

" - Caro Nome 

George Frederick Handel *® Bri gta Seraphim 
Karl Maria Von Weber Oze&0 * due Ungeheur 

Nobil Donna 
Adieu, mon doux dvage 
Robert, toique j'alme 



COMPOSER 
Luigi Arditi (1922 - 1903) 
Henry Russell (1812 - 1900) 
Bevignarn* Erico 
L. Arditi 

Victor Herbert (1859 - 1924) 



Italian 



111 English 

11 German 

1 Italian(later French) 

1 French 

IV 

. LANGUAGE 

Italian 




Italian 




Antonio Lotti (1667 - 1740 
J.N. Pattison 

Von Tilzer (1872 - 1946) 



Italian 



English 

It 

English 



Centemerl 
Gelli . 

Jean B. Weckerlin (1821 - 1900 
Sir Henry Bishop (1786 - 1855) 
Karl A. F. Eckert (1820 - 1899) 
Gioachina Rossini (1792 - 1868) 
Bach- 



Italian 
French 
English 
French 
Latin 



BLACK PATTTS TROUBADOURS REPERTORY" 1895 - 1916 



The Saratoga Union, in a complimentary mood said, 
"Mme Jones possesses a beautiful voice which has been 
well trained. It Is clear, steady and resonant. There Is 
neither brass In her notes nor thickness in her phrasing. 
Her enunciation is also perfect. The exquisite crispness 
of which she executes complicated scales in rapid time 
delighted all. Withal she sings intelligently, without 
affectation and with much feeling. ■ 




OPERATIC SCENES (( 
Chimes of Normandy 
Faust 

Cavalleria Rustic ana 
Grand Duchess -de Gerol 

El Capttan March 

Robin Hood 

Fatinltza 

Martha 

Lohengrin 

Pirates of Penzance 

Lucia di Lammermoor 

The Bohemian Girl 

Plantation Pastimes 

My Old Kentucky Home 

Good Enough for Me 

The Beaming Sun 
Love's Avail 



www*. 



IITION) COMPOSER 



'Charles Gi 
Pletro Mascagnl 
Jacques Offenbach 
Richard Wagner 

John P. Sousa 
Reginald DeKoven 



Friedrich von Flotow 
Richard Wagner 

.Sir Arthur Sullivan 



Balfe 
Lansing 

Stephen C # Foster 




COMMENTS ON TWO LABEL BOOKS, BOTH OF WHICH 
COULD BE MUCH BETTER - Or, Save Your Confederate 
money, Boys I 




IN 

GEORGE BLACKER 

Brian Rust's "American Record Labels Book" has been 
around for some time now « long enough that my re- 
marks on it are much belated. I have seen reviews 
Of it in at least two different publications, both 
written by people with whom I'm acquainted. Joe 
Klee, who writes for this mag f reviewed it, none 
too favorably, in the "Mississippi Rag". Martin 
Bryan's review of it in the "New Amberola Graphic", 
of which, by the way, he is founder and publisher, 
was a scathing denunciation. I don't have Martin's 
instinct for the jugular, but I don't think much 
of it either, and for similar reasons, which I shall 
enumerate shortly. 

Why, you may ask, do I bother to add my voice to 
what seems to be a chorus of denunciation, varying 
only in its vehemence? Well, it isn't because I*m 
that much of a fan of three-part harmony; rather, 
I'd like to comment also on a second labels book 
that's come on the scene, in the course of doing 
which I hope to compare and contrast the two. 

The two books at issue are Rust's "American Record 
Label Book", published by Arlington House and avail- 
able either from bookstores or through 
the Nostalgia Book Club for less, and Rainer Lotz's 
"Grammophonplatten A us der Ragt ime-Ara", published 
in Germany and available here exclusively^ so far 
as I know)through 'Antique Phonograph Monthly", 650 
Ocean Avenue, Brooklyn, N.Y. - 11226. If you order 
it, you can refer to "Ragtime Era Record Labels" 
and you'll get the right book it would help I am 

told supplies are limited, so delay could prove in- 
advisable. 

Lotz"s book is much superior to Rust's in one res- 
pect: all the illustrations are in color — excell- 
ent color, at that. The only times the pictures are 
less than fine is when the specimen photographed 
was in less than the best condition — at least as 
far as appearance is ccmcemed. Unfortunately, I'm 
in no position to say very much about the text, as 
what little there is is all in German. A friend of 
mine who is conversant in that language has said 
that it seems to have little in the way of discograph- 
ical information concerning the labels depicted, or 
any capsule histories of the companies that produc- 
ed them. Rather, it appears to be devoted to a 
brief history of the development of the phonograph 
record, and an explanation of some of the terms used 
on the labels. Each picture is accompanied by a tran- 
scription of its printed contents and, in the case 
of double-faced records, a similar transcript of the 

information on the reverse side. In the case of 
various Asiatic or J*ear Eastern records, a trans- 
lation of the" contents is given— in German. 

The labels depicted in the Lotz book date from the 
early 1900' s to 1924, which might seem to some a 
rather liberal extension of the "ragtime era", since 
some contend that it was pretty largely over by 
about 1918, displaced by jazz. On the other hand, 
the ragtime devotees will argue vehemently that 
the "ragtime era" never really ended— indeed, it's 
still going on, never having stopped at all. You 
pays your money and takes your choice. There are 

89 labels pictures — an odd number, both in the 
sense of not being divisible by 2 and in that of 
being strange. I think I'd have tried for an even 

90 myself, or better yet, 100; I haven't any doubt 
that I could have found an extra 11 if I'd looked 
for them. If you do choose to buy Lotz's work, you 
can do so with the assurance of getting a visual 
treat, but little in the way of discographical 
informationC assuming you read German). A final 
thing I forgot to mention earlier: it's a soft- 
cover book. 

The very strength of the Lotz book -- its fine 
color reproductions — is the great weakness of 
Rust's "American Record Label Book", hereinafter 
to be referred to for brevity's sake as the ARLB. 
The only color pictures used are those on the front 
cover — and in most of those, the colors are not 
reproduced correctly. In one instance, the cover 
picture belies the text: Rust says all Dandy records 
had a matt black label, while his cover illustration 
is red! In fact, I've seen a Dandy using the same 
typographical layout with a dark purplish-blue 
against gray. All illustrations in the book are in 
black and white, and all of them are enlarged or 
reduced, according to necessity, to about the same 
size. Such being the case, the label of a Little 
Wonder appears to be as large as that of a Victor 
Red Seal. Here again, the illustration belies the 
text: his choice of an orange-and-black Little 
Wonder happens to be a paper label, as would have 
been the case had he chosen a specimen of the in- 
termediate design of blue lettering on yellow. Ob- 
viously, not all Little Wonders had etched labels. 
To some extent, Brian has fleshed out his book by 
including a number of English-made labels, thereby 
raising some doubt about the accuracy of his title. 
The justification given for this is that nearly all 
of them issued American matrices in England. I made 
a pretty careful count of the number of label names 
in the ARLB; counting cross-references, it came to 
247. Of these, 38 were English labels. It should 
be noted here that I excluded from this count a 
number of instances where a name was used in both 
countries, often by unrelated companies and not 
contemporaneously: Silvertone is one he failed to 
mention in sufficient detail. His illustrations show 
what must be a 10-inch English-made Silvertone of 
pre-1917 vintage, but say nothing about it. Along 



the same line, there were a number of Imperial 
records made prior to 1917 which are obviously de- 
rived from Rex. 

A number of errors of fact occur in the ARLB, and 

I'll speak of some of them anon, but I must add 
that I've found a few instances of typographical 
booboos of Brobdingnagian proportions, which don't 
help matters much. Three which obtruded themselves 
on me will suffice: the chart of Columbia master 
numbers by recording chronology is rendered almost 
useless by the absence of any indication of the 
year in which a given block was recorded. The chap- 
ter on Playerphone was butchered atrociously, and 
the chart giving the chronology of recording of 
Victor masters and the release times of the various 
catalog number series is botched, especially in the 
10-inch and 12-inch Blue Seal series. I heard that 
a major shakeup took place at Arlington House a 
year or so ago, in which a number of people got 
sacked; I hope one of them was the guy who did the 
proofreading on the ARLB. In citing errors of fact 
which I spotted in the book, I'd like to confine 
myself to an account of those not mentioned(so far 
as I know)by other reviewers. I may be able to add 
a few bits of information or semi-educated guess- 
work here and there. Here goes: 

-The only Angelophone record I ever saw had a 
paper label on one side, and an etched label on the 
reverse. The paper- labelled side was a sacred song, 
as I recall, and the etched-label side was a spoken 
commentary oh it. Given the label name, I'd guess 
it was devoted exclusively to material of that nat- 
ure. 

-There was a second Baldwin label produced in the 
U.& before 1942. I ref^r you to the listings of 
Haitian tunes by the Smith-Bechet orchestra, some 
of which were also issued on Varsity. I have only 
recently learned that the label was named after the 
owner of the company. He was a recording engineer 
who ran a small studio in New York, and saw fit 
occasionally to issue a few records on his own hook. 

-In his illustrations in the chapter oh Broadway, 
Brian shows, but does not discuss, a Decca-made 
reissue from the Paramount 'race' series. I'd nev- 
er seen anything like that; why didn't he say any- 
thing about it? Why did he omit any mention of an 
ARC-produced 4000' s series, of which I've seen a 
couple, devoted to hillbilly items? 

-The green-label vertical-cut Brunswick records 
seem to have been sold only in Canada, and aren't 
very common there, if the indifferent luck I've had 
in obtaining specimens is any indication. I have 
seen a few whose labels were much similar to that 
of the early black-&-white acoustic issues, differ- 
ing most obviously in the presence of the phrase 
"Jewel Point Record" under the trademark jand the 
manufacturer's credit. Also, conventional wisdom 
has long contended that 12" Brunswick 20106, the 
medley from "Face the Music" on which Bing Crosby 
is to be heard, was withdrawn not long after release. 
I accepted that as truth — until a few months ago, 
when I was shown a copy of it pressed on Columbia- 
style laminated stock, bearing the final-design 

blaJBk and silver label! Also, if anyone is curious 
about the last of the Mohicans, I've seen a copy 
of Brunswick 20141. I'm sure you'll agree with me 
that it must have sold in tho hundreds of copies 
on the first day it was released: 

20141 a(XB 25283-l)-"Hymn to the Sun" 

(Rionsky-Korsakov; arr.: Kreisler) 
b(XB 25284-l)-"La Plus que Lent" 

(Debussy) 

Harry Bluestone, vln. soloist w. pno. 
acc. by Miltcxi Kaye 
According to Harold Flakser, this was the only 12" 
Brunswick released between October 1939 and Septem- 
ber 1940 — it was listed in the March i9k0 supple- 
ment .Another reason for Brunswick's skipping from 
4999 to 6000 in 1931 could be that in addition to 
there having been a 5000' s lateral acoustic series 
jn the early 20' and a 5000' s vertical-cut Canadian 
series,* there was in addition an ongoing 5000' s 
series of hillbilly issues on Vocalion. They're far 
from common; I've encountered no more than two in 
my career* 

-According to what Carl Kendziora tells me, the 
Buddy records appear to have been produced for 
sale with a portable phonograph bearing that 
brand name. It is said to have been made large- 
ly of aluminum - 

-The "G.R. Co."* appearing on the earlier Climax 
labels stood for "Globe Record Company". I refer 
Brian and other interested readers to Read and Welch's 
"Tinfoil to Stereo" for further details. 

-RCA did not make Gennett's electrical masters; they 
did apparently produce the electrical recording 
equipment that Gennett used. That would also serve 
to explain the "Licensed RCA Photophone Recording" 
notice that appears on so many of the Supertone re- 
cords. What really puzzles me is why RCA applied the 
term "photophone" to electrical disc recording IN 
ADDITION TO their method of optical sound film re- 
cording. The 10" latetal-cut Gennett masters began 
precisely at 6000, apparently going no farther than 
6200, if it even got that far. A new series of 10" 
masters was begun at 7000, while a 12" master ser- 
ies began at 6500 and continued at least as far as 
6910. 

-The masters on Leeds records did not come from 
Columbia; they "rolled their own". 

-Oxford records were sold by Sears, Roebuck and 

Company; the sources used at various times were 

„ Zonophone, Leeds & Catlin(Imperial)and 
Columb ia . 

- Not all Philharmonic records were produced by 
Eli Oberstein's Classic Record Company(So far as 
I've ever found , none of them were ever made by 
U.S. Records, although many use Varsity masters); 

10 



I've seen some which came from Columbia, and even 
a few that must have come from Victor. These used 
ttiV masters! 

- I doubt whether Phono-Cut( the fink)was in busi- 
ness much later than 1917, if they survived that 
long. Fred va^Eps recorded a few ragtime banjo so- 
los for the company, as did their studio band, and 
there were some operatic sides that might be worth 
watching for, if one goes for obscure artists. 

- I'm given to understand that BD & M adopted the 
"Puretone" marque to AVOID confusion with the Par- 
amotfnt-produced "Puritan" brand. Doesn't look as if 
the ploy worked very well, does it? 

- Rex(U.S.: PVG)'s 1000' s series of 12" records 
was not short-lived; releases on it were continued 
well into the autumn of 1917, when the company app- 
arently went under. There were also a goodly numb- 
er of operatic issues in a 2000' s series of ten- inch 
records and a 3000's series of 12-inch discs. The 
earlier of these were single-faced, later ones doub- 
le-faced. The best-known artist to record for Rex 
was Ellen Beach Yaw. Another notorious name in the 
Rex catalog was that of Ferrucio Giannini, who had 
made abbreviated versions of operatic arias for 
Berliner in the 1890' s. 

- The labels on Royale records were not blue; the 
10-inch records were black and the 12-inch discs 
in both the short-lived 100' s series and the 500' s 
series were red. 

- Not all Solo-Art records were 12 inches. I 
have a 10-inch one — the only Solo-Art record 
I've ever encountered. Nu??? 

- Eli Oberstein had nothing to do with Joe Davis 
records, beyond the fact that he seems to have leas- 
ed certain USRC masters to him — Sammy Kaye, Har- 
ry James, Marian Anderson and the QHCF come to mind. 
Hit lasted until 1945, when it was bought up 
by Majestic Radio and Television. The Majestic 70oo*s 
catalog series is simply a continuation of Hit. 

Summing it up, I'm afraid I can't recommend the 
ARLB very heartily. It looks too much to me like 
something assembled in haste to exploit the 
booming nostalgia market. Rust's usually high 
standards of meticulous research were obviously low- 
ered for this one. It is fortunate indeed that most 
readers of this publication know him best for "Jazz 
Records", which is indisputably his masterpiece. 

So you get the idea that I'm not exactly thrilled 
by either of the two labels books that have come 
out to date. In addition to that, I'm inclined to 
believe that there is still room in the marketplace 
for a third such book, provided it's a marked im- 
provement over these two. Work has gene on, more 
or less intermittently, for at least the pa£ three 
years on a labels book. It is hoped that all the 
pictures will be in color, and the text is to be 
based on Carl Kendziora* s columns from the old ,f Rec- 
ord Changer" and this publication. Finding a pub- 
lisher has proven difficult (one was eager to 
go ahead, but went bankrupt before he could do so), 
but we haven't given up hope yet. Chester Collins, 

a freelance writer and editor living in Elmhurst 
(Queens), has undertaken the job of editing the 
text from Carl's old columns, and integrating into 
it the results of more recent discoveries. He has 
also arranged for the photographing of labels spec- 
imens from several different collections, mine be- 
ing one of them. To cite an example of the work 
done already: more than 700 labels photos have 
been taken, most of them on large V k 5" trans- 
parencies. In a few cases, he has had to accept 
35 mm. slides. I know myself that this roster in- 
cludes one label for which Brian couldn't supply a 
photo(Chautauqua)and one he never even mentioned: 
See Bee( small digression: that label must be much 
rarer than Autograph; I've seen just two examples 
of it in my whole life'.). The 700 isn't a very 
accurate indication of the number of different 
labels photographed, as variant designs are in- 
cluded in the count. I can state confidently, 
however, that there are more American labels 
photographed than appear in th€ ARLB. In fact, it 
has been deemed necessary to exclude some things 
from the book: specialty material, promotional 
recordb, test pressings, private issue records, 
religious material, Children's records and such 
oddball things as broadcast transcriptions. The 
exclusions helped to keep the thing from getting 
too unwieldy, for one thing, and Chester thinks 
it desirable to confine the photographs and text 
to records that were more or less readily avail- 
able to the general public. His text runs now to 
400 typed pages. He sees only two possibilities 
that could lead to the publication of the book, 
whose tentative working title is ,r The Spirit of 
78"(I'd favored "Let's Look at the Record", but 
we were unsure of how Al Smith's ghost would go 
for it): (a) if Joe Franklin's recently formed 
Nostalgia Corporation can make some big bucks 
on their first projects, they may take a fly- 
er on it, or (b)if he could stage a "monster" 
auction of 78' s by one of the fashionable auction 
houses in New York, he figures the resulting 
publicity would make 78' s the newest craze and 
rouse the interest of publishers who have thus 
far ignored the thing. I'm inclined to think this 
might prove a mixed blessing, in that it would 
almost certainly tend to run up prices of every- 
thing, even the junk that some of us buy only for 
research. Still, if somebody who had a large 
collection of really good things and wanted to 
get out of records could be induced to go this 
route to dispose of his holdings, it would at 
least be interesting to see what happened. 



(Continued on page 24) 




CAPITOL •••• Research (1942 to 1949 k beyowT?) 

from Bill Bennett, 61 Newhaven Road, 

EastBurwood 3151, Victoria, Australia 
—addenda, corrections, comments welcome: . 

An explanation of Capitol's several different catalog number series, followed by a 

numerical list of their pop singles(in the 78 era)from July ^2 to April >*f9» 

Capitol began recording as Liberty records in April '4-2, but the name was changed to 

Capitol before the first issues in July, see Hal Flakser's very interesting letter 

in RR1*f9/50 (page 10) on Cap's early days. Capitol is mentioned, very briefly t on pages 

57/58 of Brian Rust's "AiiERICAN LABELS B00K( Arlington House,1978). 

Their first ?8rpa albums were issued aprox.IIay '44 t more about these later. 

From July '47 f with the launching of the 40000 "AMERICANA" series.to 1954, they issued 

several different catalog number series & the overall picture became somewhat confusing 

especially to collectors outside the U.S.A. with some artist's records being in 2, 3, or 

4 different ser^lesCeg:- Julia Lee). 

The original series of singles (black label) began at 101(07/42) & continued thru to 
503 (early '48??), when they had reached the 460's(approx. ) in Oct?/'47 f a new f slightly 
higher priced single series was launched, the purple label 15000's,most of the artists 
(the better sellers??) were transferred to this new series, the remaining (slightly 
lesser selling??) artists remained in the old series until it reached 503,thenthe 
series was temporarily suspended, to be revived about a year later ,8c all pop artists 
were then on the 15000 'a. 

When they reached 15431 (april '49 ) the pop single issues went back to the revived 
500's f this being the start of the 45 era,the 78's (still purple label) were prefixed 
57-, & the 45's prefixed 54-, the first 78 in this series was 57-542, the first 45 single 
was 54^546 , the numbers 504 thru 541 were used for the first eleven 45rpm albums, of 3 or, 
4 discs each, all were reissues of previous 78rpm albums, it should be pointed out here 
that these 45 albums contained single play discs as the E.P. hadn't come onto the 
market yet , In Jan '50 the 15000's were revived again (15432 onwards )to be used for* 
pop albums (78/45) thru to late '53, or early '54 (cat.no. 15967?) 

From 04/49 to the end of '49 f when the numbers were in *the late 700's,not all the single 
were on both speeds, some 78 only, some 45 only, others on both, at first the issues on 
both speeds had a different catalog no. for each speed EG:- 57-542 (78) is the same as 
54-546 (45) , evidently this proved somewhat confusing so then the same catalog no. was 
allotted to both issues of a particular item, the only difference was the prefix to the 
no. eg:- 57-590 (78) & 54-590 (45).After the end of '49 the 57- was abandoned for 78's 
& the prefix for 45's was changed to F-,the highest known 57/5^ prefix no. is 789, 
(perhaps the last issue for 1949 ??) 

The first 78rpm albums were issued in 2 different series, the 10000 "CRITERION" series, 
& the 20000 black label series, the latter being the slightly lower priced of the two. 
Records in these -albums could not be purchased seperately. 

Album no's started at 1,& the prefix letters to the album no. was the code to the seriei 

the records were in, 8c the number of discs in the album, 

eg:- Album CD-1 in CRITERION series (C), containing 4 records (D) 

Album BD-2 in black label series (B) , containing 4 records (D) 
The second letter could be B,C,D,or E, albums varied fpon 2 to 5 records. 
Again from April '49 to the end of the year.by which time the 10000's had finished(?) 
& the 20000's were being used for albums (7o/45) in the light classical series, album 
no's starting at 2000, the pop albums were intermingled with the singles in the 500's, 
600*6, & early 700's,this was before the 15000's were revived for albums, so in the 1949 
to 1953 period most albums could be purchased in 3 different forms, a 10" LP,a 45 alburn^ 
a 78 album, I in the early EP days a 4th form, 2 EP's,& when the EP became popular, they 



ceased production of the 78/45 versions of the albums, this would be early in '5^ ?? 
Following is a table of the various Capitol catalog number series & their no.& time 
ranges, where known :- 



101 thru 503 
504 thru 5M 

5*2 thru 1599 



1600 thru 1699 
1700 onwards 



Black label, pop singles, (all ?8rpm) July '42 to early '48 ?? 
Purple label?, pop albums, (all 45rpm) all Mar/Apr '49?? ,all 45 
reissues of earlier 78 albums. All no's have 54- prefix, 
purple -label*, pop singles, (?8A5)t ho not all on both speeds up to 789. 
some 78A5 albums in this series up to early 700's.From 790 all on 
both 78A5 t April '49 to late '51. 

"FAMOUS 1600 SERIES ■ , Purple label (all 78A5)reissues of past hits 
1951 ?? to 195*. 

continuation from 1599|Purple label (all 78A5)pop singles, 78«6 up to 
1958?? (approx. late 3000's),then all 45 only,F- prefix dropped in 
early 4000's, label design changed in late 4000's to gaudy yellow & 
orange, series went to 5999in late 60's,then new series started at 
2001, but this is far beyond our period of interest here. 
"STARLINE" (all 45) reissues of past hits, on older items reissued in 
this series, the sound was "boosted" to match loudness of current 
singles of the period (late 60*s, early 70' s) 

Purple label "CRITERION" series albums (all 78)May '44 to early '49 

Album no's prefixed CB,CC,CD,CE. Not "sure of highest no. in this 

series, highest known ife 102l6(in Alb.CC-l47) f but there's 2 mote Alb's 

CD-158,8f CD-162, which we don't know the no's of the discs in them 

but if they're in this series, then no's would go to 10224, anyone help 
here ? CftlSt s<)**»W«*.c. p**-w*i4 of Col* 
Ctitl UM fo*\fc . 

15000 thru 15^31 Purple iabel,pop singles (all 78) Oct? '47 to April '49 
15432 thru 15967? Purple label, pop albums (78A5) Jan. '50?? to late??'53/early '54 ?? 
20001 thru 20160 Black label, pop albums (all 78) May '44 to Mar ?'49 

Album no's prefixed BB,BC,BD. 

20161 thru 20199? Light classical albums (78A5) all 1949 ?,album no's in 2000's 
25000's 



6000 



1000C thru 102?? 



28000 thru 28070 

30000's 

32000's 

40000 thru 401 41 



Children's albums on "Superflex" unbreakable 78' 6, many are reissues 
of shellac children's albums in 10000's & 20000's. '48, '49?? 
Albums of symphonic pops, Jazz, Square dances (45/12" 78) 1950 to 1953. 
lellow label, Childrens "Superflex" 7" 78rpm. 1947/48?? 
Childrens 45rpn singles & albums, 1950 onwards. 
Red label, "AMERICANA" series (all 78) July '47 to March '49. 
See RR's 137/8 & 139/40 for listing of this series to 40135. - 
40142 thru 40289? Purple label, now all C&W, singles & albums(78/45) April '49 to Mid '50? 

Alb. no's in 40O0's,to mid 40200's 57- & 54- prefixes (78 8t 45) 
48000 thru 48037? Red label "AMERICANA" albums (all 78) '4? to '49. 

Albums no's prefixed AC-,AD-. 

Classical,American recordings (all 12" 78) 1949?? 

Purple label, International series, Mexican, Polish, Tiddish(all 78) 1948 
Novelty & Specialty series. (anyone know what's in this series??) 
Jazz fit Bop series, (all 78) all 1949, all prefixed 57-. 
"KENTON PRESENTS" Jazz series (all 45/78) all 1954. 

"Sepia" R fit B series, nearly all 78, last few 45 also, April '49 to •* ra » 
all except last few prefixed 57-, 45' s F-. 
International series (all 45) 

International series (all 45) later on, Canadian Capitol. 



101 PAUL WHITE MAN Orch, 



102 FREDDIE SLACK Orch, 



103 JOHNNY MERCER 



104 DENNIS DAT 



105 MARTHA TILTON 



106 GORDON JENKINS Orch 



107 BOBBY SHERWOOD Orch, 



129 



130 



5looo's 

52000 thru 52007 
54000 



8 



60000 thru 60015 
65000 thru 65006 
70000 thru 70060 



•50. 



71000's 
72000' s 

80000's,81000's, 
81700's,86000's, 
87000 's 

90001 thru 90054? 
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all classical, 78A5, from European Telefunken, 19*+9 to 1953 ?? 
"Holiday 1 ' series, singles & albums(78A5)Christma6 pops, carols, polkas. 
78's 57-(10"),79-(12») prefixes, 45» s 5*- & 6*- prefixes. 19*9/50. 
95001 thru 95023? "Holiday" series,albums, 1 t5/78,ChriBtma8 music, Hymns, etc. 1951/52? 

I hope the above list helps to sort out some of the confusion about all of Capitol's 
catalog number series especially to outside U.S.A. collectors & researchers. 
I must give my sincere thanks to the following without whom, the above info & the listing 
to follow;would not have been possible, firstly LOUIS PYHITZ without whose mammoth lists 
I'd've been nowhere, then HAL FLAKSER who supplied much valuable info on the early issues 
& MICHEL RUPPLI who supplied many mx.& take no's I was missing, again! thanks fellas. 
Now! could I please call on you other reader/collectors to dig out your old Capitol 78's 
& help us to fill in those missing mx.& take no's or to comment , criticise, add to, or 
correct anything in the above or the following listing & send details to me at 
61 Newhaven Road, East Burwood, 3151 , Victoria, AUSTRALIA.oh yeah! my name's Bill Bennett. 
T h an k ing you in anticipation for anything you can send, so let's hear from YOU, PLEASE? 
Now to the listing of the 101 - 503 black label series of singles (78rpm):- 



I'VE FOUND A NEW BABI 

THE GENERAL JUMPED AT, DAWN 

HERE YOU ARE 
COW COW BOOGIE 



STRIP POLKA 
THE AIR-MIND 



EXECUTIVE 



1U 
16-A 

3- 
17- 



JOHNNY DOUGHBOY FOUND A 
PHIL THH FLUTER'S BALL 

ANGELS CRIED 

I'LL REMEMBER APRIL 

HE WEARS A PAIR OF SILVER WINGS 
I'M ALWAYS CHASING RAINBOWS 

I DON'T KNOW WHY 
ELK'S PARADE 



10- 

2- 
21- 

18- 
19- 

2698- 



108 PAUL WHITEMAN Orch. S] 



109 JOHNNIE JOHNSTON 



110 TEX RITTER 



111 JACK McLEAN Orch. 



112 JACK McLEAN Orch. 



113 FREDDIE SLACK Orch. 



11* CONNIE HAINES 



115 FREDDIE SLACK Oxch, 

116 PAUL WHITEMAN Orch, 



117 RAY McKINLEY Orch. 



118 JOHNNIE JOHNSTON 



119 GORDON JENKINS Orch, 



120 JOHNNIE JOHNSTON 



121 JACK McLEAN Orch. 



122 FREDDIE SLACK Orch, 



123 BOBBY SHERWOOD Orch, 



12* GORDON JENKINS Orch 



125 GORDON JENKINS Orch, 
DENNIS DAY 

126 FREDDIE SLACK Orch. 



127 GORDON JENKINS Orch, 



128 RAY McKINLEY Orch. 



I'VE GOT A GAL IN KALAMAZOO 

CONCHITA LOPEZ 

WINDMILL UNDER THE STARS 

JINGLE JANGLE JINGLE 
GOODBYE, MY "LITTLE CHEROKEE 

JINGLE JANGLE JINGLE 
TODAY IS MY LUCKY DAY 



8- 



STELLA 

DOLL DANCE 
HE'S MY GUY 

AT LAST 

BE CAREFUL, IT'S MY HEART 

MISTER FIVE BY FIVE 

THE THRILL IS GONE 

TRAVELIN' LIGHT 

YOU WERE NEVER LOVLIER 

MANHATTAN SERENADE 
WITHOUT A SONG 

THE SINGING SANDS OF ALAMOSA 
LIGHT A CANDLE IN THE CHAPEL 

THERE WILL NEVER BE ANOTHER Y 
DAYBREAK 

EASY TO LOVE 
DEARLY BELOVED 

I WANNA GO BACK TO WEST VIRBI 
I SEE IT IN YOUR EYES 

WRECK OF THE OLD '97 
I LOST MY SUGAR IN SALT LAKE 

MOONLIGHT BECOMES YOU 
HARLEM BUTTERFLY 



15- 



36- 
51- 




*5- 

66- 
67- 

7- 
V2- 



63- 



WHITE CHRISTMAS 
HEAVEN FOR TWO 

ALWA?3 

I'M GLAD THERE IS TOU 

THAT OLD BLACK MAGIC 

HIT THE ROAD TO DREAMLAND 



YOU'D BE SO n 
WOULD YOU RATH 



TO COME HOME TO 
BE A COLONEL? 



6*- 

65- 

37- 
11-8 

70- 
7V- 

68- 

69- 



FREDDIE SLACK Orch 
JOHNNY MERCER 



ROCK-A-BYE BAY 
THAT RUSSIAN WINTER 

RIFFETTE 

THEY DIBN'T BELIEVE ME 



131 RAY McKINLEY Orch. 



132 TEX RITTER 



CAN'T YOU HEAR ME CALLIN' CAROLINE 
THAT OLD BLACK MAGIC 

BIG BOY 



507- 

t 

5- 
*3- 



SOMEONE 

I'VE DONE THE BEST I COULD 

OLD ROB ROY 
GET ON BOARD, LITTLE CHILDR] 

BILLY BUTTE RFIELD Orch WITHOUT LOVE 

MY IDEAL 



133 FREDDIE SLACK Orch. 



13* 



71- 
75- 



57-A 



135 SIX HITS 8t A MISS 

136 CEELE BURKE Orch. 



137 PAUL WHITEMAN Orch. 



TWO ON A BIKE 

FROM TWILIGHT 'TIL DAWN 
LOVELY HANNAH 

THE OLD MUSIC MASTER 
WAITIN' FOR THE EVENIN' MAIL 



31-A 



138 



139 KING COLE TRIO 



1*0 THE PIED PIPERS 



1*1 JOHNNY MERCER 



1*f2 JO STAFFORD 



LLA MAE MORSE 



1** BENNY CARTER Orch. 



1*5 STAN KENTON OroK. 



1*t6 FREDDIE SLACK Oroh. 



COMIN' THRU* 

VOM VIM VEEDLE 
ALL FOR YOU 

PISTOL-PACKIN' 
DEACON JONES 



I'M GONNA SIT RIGHT 
G.I. JIVE 

OLD ACQUAINTANCE. 
HOW SWEET YOU ARE 

SHOO-SHOO,BABY 

NO LOVE, NO NOTHIN' 

POINCIANA 
HURRY HURRY 



DO NOTHIN' 'TILL Y< 
HARLEM FOLK DANCE 



1- 

3*- 



[811*- 



DOWN & WRITE MYSELF A LETTER 



83- 

8 - 
8 - 

78- 
79- 



HEAR 



1*7 



1*8 THE PIED PIPERS 



1*9 ANDY RUSSELL 



150 JOHNNY MERCER 



SILVER WINGS IN THE MOONLIGHT 
FURLOUGH FLING . 

HAVE I STAYED AWAY TOO LONG ? 
THERE'S A GOLD STAR IN HER WINDOW 

MAIRZY DOATS 

A JOURNEY TO A STAR 

* 

BESAME MUCHO 
YOU'RE THE' DREAM, I'M 

SAN FERNANDO VALLEY 



111-* 
113-* 

119- 
121- 

116-2 
118- 



SOMEONE'S IN THE KITCHEN WITH DINAH 
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A PRELIMINARY CHECKLIST OF 
RECOROINGSBY - 
DUCI DE KEREKJARTO 

This checklist of issued recordings by Duel de 
Kerekjartd (I898 or I90O-I962) is not a true discography 
since it makes no attempt to account for unissued record- 
ings. It does, however, draw from the material found in 
James Lesley Creighton, A .Dlscopaedia of the Violin 
(Toronto: University of Toronto Press, 197^4- ) with cor- 
rections and amplifications by the compiler. The Impetus 
for this checklist came from Bill E. Boyd who asked me 
for details about Kere'kj^rtd. In a previous Record 
Research article I noted the few sketchy details of 
Kere , kja'rt6 l s career. Because Bill Boyd's Ker<$kjart6 
records did not duplicate any of mine we were able, with 
the help of Thomas L. Clear, and later on Jim Cartwright, 
to confirm twenty of the twenty-eight issued 78 sides. 

Confirmations: BEB (record owned and confirmed by 
Bill E. Boyd, Houston, Texas); JC (record owned and 
confirmed by Jim Cartwright, Austin, Texas); JSL (record 
owned and confirmed by John Sam Lewis, Port Worth, Texas); 
TLC (record owned and confirmed by Thomas L. Clear, New 
York). 



8CC 



Symbols: mx (matrix); Dac (unidentified piano 
ipaniment); p_f (pianoforte!. 



Each entry begins with the composer followed by the 
arranger or transcriber, if known, in brackets. Title of 
the work follows. In the case of the Brahms Hungarian 
Dance the original composition is in Db but the tran- 
scriber keyed the work in D-natural. Major keys are in 
capitals, minor keys in lower case. Matrix number is 
preceded by mx and the take number, if known, follows the 
dash in the conventional manner. All Kere'kjrfrtd 78s were 
issued by Columbia. The issue numbers prefixed J are 
Japanese issues; all others are U. S. issues. In cases of 
recordings issued under different numbers, the issue num- 
ber confirmed by the owner is underlined. The last entry 
indicates the owner. 

Following several entries are notations that have rel- 
evance to the checklist including corrections or amplifica- 
tions to the Dlscopaedia . References to it will appear as 
"Creighton." In the Autumn of I980 Creighton* s Dlscopaedia 
was being remaindered by Marboro Books, and a few copies 
may still be available in Marboro shops in New York. Other 
remainder houses may also have copies. 

Unconfirmed recordings, or those with unknown take j 
numbers, will be gratefully received by the compiler. So 
far as we know none of Kere'k jarto'* s issued Columbias ap- 
peared with alternate takes. .Needless to say, I am very \ 
grateful for the help given me by Thomas L. Clear, Jim I 
Creighton, and Bill E. Boyd, but of course the final re- 
sponsibility for the accuracy of this compilation is mine. 

One other term used here needs explanation. The term | 
conflation , borrowed from analytical bibliography, refers 
to the failure to discriminate between either two separate 
recordings of the same work by the same artist or else the 
confusion of two different works with similar titles by 
the same composer. Conflation usually occurs when an 
acoustic and an electrical recording of the same work by 
the same artist exists. There are several examples of 
conflation in the Dlscopaedia : a preliminary check of 
another Columbia artist, Sascha Jacobsen, contemporary 
with Kere'kja'rto', has revealed two more examples. Con- 
flation would also result if two or more separate takes of 
the same recording were unaccounted for in a discography. 



Beethoven- (Burmester J : Minuet No. 2 in G 
Maurice Eisner, pf. [Thus Creighton; 
pianist creditj . mx E|239^-5 Co *~ e 
(TLC, JSL--two copies) 




(G. 167). 
label has 

M, J 226 



no 



Beethoven- [Ker6kja>t6] : Sonata No. 
No. 2 (Second movement), pao. 
20010-D, 11-M 



II4. in c#, Op. 27. 
mx 80802 Co 8^802, 



(A transcription of the "Moonlight" piano sonata 
for violin and piano.) 



Bishop- {kerekjartoj: Home Sweet Home (from 
unaccompanied (Creighton incorrectly 
accompaniment), mx 81850 Co 20026-D 




, 1823), 
es a pf 



(Label credits the composition to [John Howard! Payne 
author of the poem "Home Sweet Home.") 

Brahms - [Hubay] : Hungarian Dance No. 6 fin Dbjin D, pac. 

(No matrix number reported by Creighton.) Co 20005-D 

Chopin- fwilhelmjj: Nocturne No. 8 in Db, Op. 27, No. 2, 
Maurice Eisner, pf. mx \&901-k Co ij.9901, 60003-D 



Drdla: Serenade 
J 226 (see 
copies ) 



No. 1 in A, pac. mx llj.2395- 
note below next entry) (TLC, 




Co 128-M. 
JSL— two 



Drdla: Serenade No. 1 in A, Maurice Eisner, pf. mx 79577. 
Co 79577 . 20006-D (BEB) ' F 

(Creighton also lists Co J 226 here, apparently con- 
riating this acoustical recording with the electrical 
listed above. The coupling of Co J 226 is electrical. 



) 



Drdla: Souvenir, Francis 

incorrectly reports 
32-M (JSL) 



Moore, pf. 
mx I4.9708), 



mx 79708-9 (Creighton 
Co 79708 . 20007-D, 



Dvorak-[wilhelmjJ: Humoresque No. 7 fin GbJ in G, Francis 
Moore, pf. mx l|-9912-7 Co 1+9912 . 60003-D (JC, JSL) 

Granados-jKreislerJ: Danza Espanola in e, Op. 37, No. 5 

"Andaluza," pac. (No matrix number listed in Creighton. 
Co ol02q., 31-M. 



) 



Hubay : 

Eisner, pf. 



Sc>me de la Csarda [No. 2l Op. 13. No. 2. 

' mx 98293, Co 5076-M (TLC) 



Maurice 



(Creighton apparently conflates this recording, a 30 cm 
electric, with the following entry, a 30 cm. acoustic. 
The Hubay pieces ere not identical.) 



Maurice 



Hubay: Scene de la CsaVda, [No. 12?, Op. 13, No. 12. 
Eisner, pf. mx 14-9899, Co li98oq . 60002-D (TLC) 

Kere'kjartd: Child's Dream, Maurice Eisner, pf. mx 8l85l 
Co 20026-D (TLC) 

Moszkowskl: Sechs Klavierstuecke, Op. 15, No. 1: Serenata. 
?? n t Z ,°,rc? ntalfy ' pf ' m 7971+9-3, Co 797li9 . 20010-D, 

11— M \ JoL ) 



Ries: Suite No. 3 in G, 

Francis Moore, pf. 
(BEB) 



Op. 31^, No. 5: Perpetuum Mobile, 
mx 79721, Co 79721 . 20014-D 



Saint-Saens: Le Deluge, Op. lj.5: Prelude, Maurice Eisner, 
pf, mx 80783-1, Co 20020-D (JC) 1 

Sammartini-jElmanJ: Sonata for Two Violins and Continuo, 
Op. 1, No. a in A (third movement) arr. for violin 
and piano, "Canto Amoroso," Maurice Eisner, pf, 
mx 79^57, Co 79li57 . 20007-D, 32-M (BEB) 



Romanza andaluza, Op 
lj.9900-2, Co 119900 . 



Sarasate: Lanzas espanolas No. 3: 
No. 1, Maurice Eisner, pf, 
6000^-D ( JC ) 

Sarasate-fKere'kJa'rto'J : Danzas espanolas No. 6, Op. 23. No. 2, 
Maurice Eisner, pf, mx 79^5o, Co 79li56 . 20005-D (BEB) 

Sarasate: Jota de Pablo, Op. 52, pac, mx 98292, Co 5076-M 
(TLC ) 

Sarasate: Jota de Pablo. Op. 52, Maurice Eisner, pf, mx Ij.9903, 
Co li.9903 . 6000^-D (BEB) 

(Creighton conflates this acoustical recording with the 
electrical in the previous entry.) 

Sarasate: Muineira, Op. 32, Francis Moore, pf, mx I4.993I-L. 
Co L.9931 . 60002-D (TLC) 

Tchaikovsky-fKreislerJ: Souvenirs de Hapsal, Op. 2, No. 3: 
Chants sans Paroles in f, Maurice Eisner, pf, 
mx 80801-7, Co 20020-D (JC) 

Venders loat- [arr. ? for violin and pianoj: Dreamy Hawaii, 
Francis Moore, pf, mx 79718-1^., Co 7Q718 . 20006-D (JC) 
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(continued on page 13 ) 



TEX HITTER 



(cont'd from 
RR 181/82 

THE COMPLETE CAPITOL DISCOGRAPHY 

By D. TOBORG 



PART TWO 
1953 through 1961 



The release numbers have been listed with the 78 RPM recordings first, followed 
by the 45s, 45 RPM Extended Play, 33 1/3 LP and foreign listings. There are some 
Capitol prefixes which may need some clarification. The F prefix means the release 
was in both 78 and 45 versions. T is the monaural LP listing. (S)T means it was 
released in both monaural and stereo versions. (D)T is Duophonic sound record- 
ings released in both mono and stereo. ST means it was only released in stereo. 
EAP is the Extended Play code as regards 45 EP recordings. Some of the multi 
artist LPs have the number of records identified within the prefix. STBB is a 2 
record set and STFL is a 6 record set. PROM is the promotional code. I am almost 
certain that there are promotional releases of all recordings but we have only 
listed those promotional recordings which have become known to us. 

Corrections and additions are welcome especially as far as the Nelson and 
Gillette unverified release numbers goes. 

The footnotes on the following research refer to these numbers: 

(1 ) On Ken Nelson 's list unverified by us. 

(2) On Lee Gillette 's list unverified by us. 

(3) On Ken Nelson 's and Lee Gillette s lists unverified by us. 

(4) We believe this to be an alternate take. 

Jan 15, 1957 to May 5 f 1959 









' 11 


u 


nu 


ir> 



4746 



Tex Kitter with Orchestra and Chorus 
Conducted by Pete King 



MASTER 



16425 
16426 



TITLE 
I Leaned On A Man 

Children And Fools 



Unissued 

Capitol (F) 3640 

Capitol CL 14715 (England) 



Session 4746A 
January 17,1957 
Hollywood, 

MASTER 
NUMBER 

16425 



Tex Ritter with Orchestra and Chords 
Conducted by Pete King 



I 



TITLE 
A Man 



RELEASE 
NUMBER 

Capitol (F) 3640 
Capitol T 971 

itol CL 14715 (England) 



Session 6057 
June 5, 1957 
Hollywood, California 

MASTER 



Tex Ritter with Gerald Fried and Orchestra 



RELEASE 



17132 




17133 



17134 



TITLE 
(Parti) 



Trooper Hook (Part 2) 



The Wind And The Tree 



Capitol (F) 3754 
Capitol T 971 

Capitol 4567 



June 25, 1958 
Hollywood, California 

MASTE R 



Tex Ritter with Harp by Kathryn Julye 



19415 



19416 



19417 



19418 



19516 
19517 
19518 



TITLE 

1 : His Leaf Shall Not Wither 



Psalm 8: How Excellent Is Thy Name 



15: Who Shall Dwell 
In Thy Holy Hill 

1SL Oh Lord, My Strength 
And My Redeemer 



Psalm 23: The Lord Is My Shepherd 

Psalm 121: The Lord Is Thy Keeper 

Psalm 137: We Hanged Our Harps 

Upon The Willows 



RELEASE 
NUMBER 

Capitol T 1 100 
Capitol EAP 1-11 

Capitol T 1 100 
Capitol EAP 1-11 

Capitol T 1100 



Capitol T 1 100 



Capitol T 1100 
Capitol T 1100 

Capitol T 1100 



Session 7021 
July 1,1958 
Hollywood California 

MASTER 



Tex Ritter with Harp by Kathryn Julye 



19582 



19583 
19584 



19585 



TITLE 

24: Lift Up Your 
Oh Ye Gates 



Psalm 30: I Shall Never Be Moved 

Psalm 42: My Soul Thirsts For God 
Psalm 43: Oh Send Out Thy Light 



19608 
19609 
19610 



19611 



Psalm 98: Let The Sea Roar 
Psalm 100: His Mercy Is Everlasting 

■ 

Psalm 130: My Soul Doth Wait 



Psalm 150: Praise Ye The Lord 



Session 7738 

May 5, 1 959 Tex Ritter with Music by Paul Sells 

Hollywood, California 

MASTER 

NUMBER TITLE 

31 604 Conversation With A Gun 



31605 



Rye Whiskey 



RELEASE 



Capitol T 1100 
Capitol EAP Ml 00 

■ 

Capitol T 1 100 

Capitol T 1100 

Capitol T 1100 
Capitol EAP 1-1100 

Capitol T 1100 

Capitol T 1 100 

Capitol T 1100 
Capitol EAP 1-1100 

Capitol T 1 100 
Capitol EAP 1-1100 



RELEASE 



Capitol (F) 4217 
Capitol 4285 
Capitol EAP 1-1323 
Capitol CL 15041 (England) 

Capitol (F)4217 

Capitol 6018 

Capitol (S)T 1 292 

Capitol SM 1 292 

Capitol 8XM 1292 

Capitol EAP 3-1292 

Capitol CL 15041 (England) 

Music For Pleasure MFP 5245 (England) 

Ember ZCE 6005 (c) (England) 

Ember Y8E 6005 (8) (England) 

Bulldog BDL-1022 (England) 



(to be continued) 



Session 6346 
October 11, 1957 
Hollywood, 

MASTER 

17714 



Tex Ritter with Organ by Paul Sells 



17715 



TITLE 
Here Was A Man 



It Came Upon A Midnight 



RELEASE 
NUMBER 

Capitol (F) 3903 

Capitol STBB 348 

Capitol CL 14805 (England) 

Capitol (F) 3903 

Capitol CL 14805 (England) 



RAGGING THE CLASSICS (Lewis) (cont'd) 

Wieniawski: Le-gende, Op. 17, Maurice Eisner, pf, mx 98052-I4. 
Co 60001-D 

Wieniawski: Mazurka in a. Op. 3» *Kujawiak," Maurice Eisner, 
pf, mx 81055-2, Co 81055 . 20011+-D, 31-M (JC) 

Wieniawski: Souvenir de Moscou, Op. 6, Maurice Eisner, pf, 
mx Q80QO-3. Co 60001-D 



Session 6875 

May 27, 1958 '* 
Hollywood, California 

MASTER 

TITLE 
I Look For A Love 



Ritter with Jack Marshall and Orchestra 



19205 



19206 



19207 



Jealous Hearx 



RELEASE 
NUMBER 

Capitol (F) 4043 

Capitol CL 14933 (England) 

Capitol (F) 4006 

Capitol CL 14900 (England) 

Capitol (F) 4006 

Capitol CL 14900 (England) 



The following were reissued on Thomas L. Clear's "Augmented 
History of the Violin w set, TLC-2580, a four-LP set: 

Hubay: Scene de la Csarda No. 12, from Co lj.9899 
(TLC-2580, Side Two) 

Sarasate: Jota de Pablo, Op. 52, from Co 50?6-M (electrical 
version, TLC-2580, Side Eight) 



Duel de Kere'kja'rtd' made one long-playing record: 



Thomas L. Fawick: 
Freeman, pf, 
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Musical Impressions, Charles Kennedy 
Omega OMLX-lj. (TLC ) 

to JOHN S. LEWIS Box 19475. tittf. 




7601* 



THE AMERICAN corrections and additions 



DANCE BAND 

DISCOGRAPHY 
1917-1942 

«-am**ft#sm*i. 
VOLUME 2 

ART! MR LANGE 7D IJOO ZURKE 

BRIAN RUST 



TO 

BILL FRASE 

1957 Drew Ave.S. 
Minneapolis Mn 
55416 



STtfiVS ABRAMS 
Box 666 

Larkspur Call/. 
94939 



(continued from l8l/l82 



p. 1035 



CORRECTIONS and ADDITIONS to BRIAN RUST'S 
AMERICAN DANCE BAND DISCOGRAPHY SERIES 3 (C) 

compiled by BILL FRASE 



Em 10836 ae Marlborough 
Era 1083U as Lenox 0. , and 



I originally began this work using records from m y own collection and from 
my auctions. Since then, a veritable avalanche of information has come my 
way resulting in my assuming more the job of compiler than of researcher. 
The main sources outside of my collection and records sent me, were STEVE 
ABRAMS who has sent a huge portion of this information and ROSS CUM MINGS 
who sent as much information as the two of us put together. I am also indebted 
very much to MAX VREEDE whose notebook full of information on the Paramount 
label and its subsidiaries added 90<7o of what we know about that aspect of the 
recorded legacy. In addition to these three, several other collectors contributed 
much information . I know Vm bound to leave a name or two out, due to lost 
scraps of paper, moving, efc., and to them, my apologies. Here follow the 
names of those contributors, without whom, this work would not have attained 
the proportions of importance mat It has, and to them a hearty THANK YOU 1 1 
BRIAN BOYD BILL WHITE ED POUC ROBERT W. LONG 

JAMES PARTEN NEIL MCCAFFREY STAN TURNER JIM HAYES 

STAN HESTER MIKE LANG RIDGE JACK LITCHFIELD JOHN LFJFERT 

(the above are not in alphabetical order nor importance, they are all 
members of a great research team... Thank you, again!) 



P. 1036 



Add: 



P. 1037 



I sometimes changed abbreviations as I went along, but I think all are standard. 
If last pseudonym does not have "ALL as..." or "BOTH as...", etc. before it, 
it applies only to the last entry. The Crown label needs much research, and 
as the reader goes through this listing, it will become apparent that many of 

the names on Crown were pseuds, for a central core of house bands. Steve has 

informed me mat the 30's'ARC Take "A" meant the first issued take, rather 
than the first take recorded. Abo, as far as I can teu, all Varsity reissues 
are dubs. In addition, there are many foreign issues listed in the new green 
cover edition of JAZZ RECORDS that overlap to the dance bands. And to 
BRIAN RUST our gratitude for compiling the initial work which has provided 
is the impetus to go forth and augment his work with additions and corrections. 
Cumulative research is the name of the game. Knowledge is always the winner. 



(Editor LK note: After discussing this matter with compiler Bill Frase we 
decided to back track to the beginning of VOLUME 2, page 1017 to be more 
exact, so that our research fraternity may be further enlightened with the 
addenda that has recently come forth) 

(further note: The above preface appeared in our last issue - and we herewith 
repeat it again for continuity purposes. Owing to the dovetailing of research from 
one researcher to another it sometimes does happen that the source of the informat- 
ion Is inadvertently omitted. One such case is ALEX ROBERTSON from CANADA 
who with the assistance of GEORGE HUMBLE (two familiar names to all of us!) 
produced a wonderful compilation back in February 1972 of the CANADIAN GENNETT 
and STARR GENNETT 9000 NUMERICAL, among others. These listings are in 
in the context of our work seen here. Alex! we have seen your numerical and its 
research is of the highest order, a definite accomplishment and a great service 
of information for our Discographical fraternity. Thank you I 

P. 1031 To Kx 5450-1 add Dob 326 as Oothaa D.b. 

Next session (Mxs 72413/4) recorded March 28, 1924 
To Nx 7241>B add Od 03 152, A3 128 50 
To Mx 5459 add take 3 
To Mx 5475 add take 3 
To Mx 5477-2 add NML 1092 ae NMLDO 
To Hz 933-B add Tre 455 aa The Senators 
To Mx 934-0 add Tre 442 aa The Senators 
Add: Ms 225 "Re It A Mew Kind Of Man" (sic) Pa 20343 
Add: "My Sweet Loulae" on 811 2498, Res 75498, poeslbly Fed 5498 
Lanln' s Roeeland Orchestra 



P. 1032 



8207(2) 



To Mx 5495 add take 2 and Dora 335 

TO Mx 5496 add take 2, Imp 1301 aa Lenin 1 a 0., NML 1095 
Melody Makers, Ban 1350, and He 96k?. KML uses take 1. 
Correct issue for Mx 5521 Is Re 9660 

To Mx 5522 add Rod C696U) ae Southampton Soolety 0., and 
To Mx 5523 add takes 1*3 and Dora 345(3), Bell P-284(3) 
To Mx 10351 add PA 10787 
Add: Mx 1022-D "Red Hot Mama" Lin 2215 
Mx 5548 takes 1*2 issued, add NML 1100 as NMLD 
Mx 5549 takes 1,2,3 Issued, add NML 1099(3) as NMLDO 
Mx 5550 takee 1,2,3 Issued. Re -0679 uses take 1. 

1033 Mx 558O take 2 

Correct issue for Mx 5607 le Re 9706, add Or 251 aa Billy James. Thib 
issue shows IIO93-3 in wax. 
Mx 5614 takes 1*3 
Mx 5615 takes 1*3 

Mx 5616 takes 1,3. 5. add Or 255(5) as Billy Jamas D.O. 
To Mx 1145-0 add Lin 2257 as The Carollnere. 



P. 1034 To Mx 1153 add take 

tlx 5664 take 4 
Mx 5665 takes 1*2 
To Its 105612 odd Sil 1298 

To Mx 5778 add Or 301 aa Oriole D.O. , Dora 428 la as Hal White's Bynoop. 
To MX 5688 add tako 1 
Correct iaoue for Mx 5703 la Re 9.769 

To Mx 5704 add tako 1 on Cr 81242 ae Jimmle Pollack's 0. Apex 8290 
aloo uses take 1. 

Mx 105689 reportedly take 1 

Mx 105690 also is Mx 5781- . Add Hg 997 ae Piedmont 0. , Apex 682 aa 
Lenin' a D.O. 

"The Only, Only One (For Me)" ia Mx 5777 
Add: Ms 2-2557 "In 8hadowland"(w) 
Bymphonio 0., and Orafton 9087. 
Add: Kx 1-2555 "Peter Pan (I Lo-re You)" 
Orafton 9087. 

•I'll Seo You In My Dreamo" la Mx 2-1-2554 laeued on Era*10835 aa Lenox 
and Reoona 75448. 

•Vhy Couldn't It Bo Poor Little Me?" la Mx 2-2553 laeued on Em 10835 aa 
Lenox 0. 

Mx 140262 tako 2, Mx 140263 take 1, add Ool 3636 to both ae Hannan D.B. 

To Mx 5777 add Or 302 as Lucky Strike D.O. 

Mx 140211 take 4 
Mx 140343 take 3 

To Mx 5877 add takes 2,3; Bell 342 

Doloto Mx 5854 from P. 558 under Henri Oendron and add here: 
Xx 5854-1-3 "Lucky Kentucky* -*Bud Kennedy Ban 1490. Dom 3^5. Re 9780 
Mx 5855-1-4 "Prince Of Walla" Bon 1490(1), Dom 345(1) » Ro 9733 (1,4) 
Note: Borne oopioo of the above uoo Fletcher Hendereon Mx 1973 for 
■Prinoo Of Walla". The note on P. 550 should be omendod to read ■ 
dopieo. Others use Sam Lanln Mx." Both sides of above labelled aa 
Henri Oendron * His Strand Roof 0. 
Mxs 140413/4 both take 2 

To Mx 105907 add Apex 0337 ehowlng Mx as 5933-1 
To Mx 5920 add take 2* 
To Mx 5921 add take 2 
To Mx 5922 add take 1 
Mx 140509 take 2 
Mx 140510 take 3 

Mx 140543 take 1 
Mx 140544 take 3 

To Mx 6011 add take 2 on Or 424 * Re 9841. Thla take aloo found on 
Dom 3514, and this issue ae Roeeland D.O. 
Mx 6012 take 2, add Or 457 as Roy Colllne D.O. 

To Mx 6013 add take 3 on Pb 20416, Pur 11416. Add also NML 1125(2) 
ae Manhattan Musicians. Correct isaue is Re 9834. 
Mx 1450-A on Cam 739 
To Mx 1457-0 add Lin 2354 as Sam Lanln 
Mx 140648 take 1 
Mx 140649 takes 1*2 

Mx 106074 ie the same as Mx 6049 - N. Olantt. Whloh Is correctt 
To Mx 6055 add take 1 on Sil 6067 
To Mx 6056 add Or 450 ae Roseland D.O. 
To Nx 6057 add Or 469 as Billy Jamee D.O. , and Dom 21076 
Kx 140720 toko 3 
Mx 140721 take 2 
Kx 140798 take 4 
Mx 140799 take 2 

* 

P. 1038 Mx 15*8 take C 

Correct lonue for Mx 1549-B le Cam 770 
To Mx 1550-A add Ro 770 " 

To Mx 6113-3 add Pm 20413 as Pm. D.O., Pur 11413 as Puritan D.O.. * 

Kaxoa 1533 

Mx 6119 takes 1*2, -^Arthur Hall; add Pm 20412, Pur 11412 aa Earl 
dolph'e 0., Maxea 1541, * Or 496. 
To Kx 6120 add take 1 and Bell 360 
Kx 1593 tako A 
Mxs 140868/9 both take 3 
To Mx 106236 add Starck 314 
To Mx 61*62 add takes 2*3 

To Hx 6163 odd takes 1*3, both ussd on Or 477 as Billy James D.O. 
To Mx 6194 add take 2 and Or 500, NML 1134(2) as MLD0-(0r 500 as 
Add Kx 6133-3-4 "Manhattan" on Ban 1585 as Imperial D.O., Or 464 ao 
Oriole D.O. , Ro 9884, Dom 3554 

To !!.f6213 add take 2 on Ban L Dom, plus Bell 369. Add also Or 561(1?) 
ao Baltimore Society 0. 
Mr. 621/5-2 hoe -«AF 

P. 1039 To Mx 6229 add Or 495 as Billy James D.O., NML 1139;' * Bell 387(or 378) 

?o l!x 6230 add takes 1*2, Or 519(1) » Bell 387 (or 378) 
To Mx 62'£ add takes 1*2 l u ^m\ 
Us 1663 tako ********* 

To Mx 6273 add tako 1 on Or 517 ae Billy James D.O. 
Add Kx, I69O-C "Lonely Oirl" on Com 831 ae Cameo D.O. 
To Mx 106439 add Sal 296, Orandpree 18531 
To Mx 106440 add Orandpree IB530 
To Mx 106441 add Sal 279 

To Mx 6316-2 add Or 534 aa Billy James D.O., NML 1145 as NKLD0, 
Oly 130, Artlphon 2283 

Mx 6317 useo takes 3,4,45. Add NML 1143 as Mao tor Melody Makers, 
Or 550, Fed 5682, Btorr 10133. Mlo 2208U, Dom 21145, Oly 130. 
Canadian lssuea credit the <*ocal to XX. 
Mx 6318 take 3, add Or 532 ae Oriole Jaet Band. 

Add MS 1071-A CUp Yo« Honda Can 835 

P. 1040 Mx. 1720 take and has a «ooal- 

Mx 1721-A on Cam 8 51 

Add Mx 1791- "That Certain Feeling" Cam 871 . 
Mx 1792- "Looking For A Boy" 




Bartlett" 



To Mx 6362-3 add Bwy 1002 ae Bwy D.O. 
Billy James 1 D.O. , and Maxea 1582 

To Mx 6363-2 add Or 547 aa billy Jamee' D.O. , * NML 1130 ae 

Manhattan Musicians. 

Mx 6377 take 2, has -«AF 

To Kx 106527 add Orandpree 18530 ao Martin D*0.', A Orafton 9197 
Bar Harbor 0. 

To Mx 106529 add Orandpree I8586 

To Mx 6399 add take 2; Bell 398; A Or 586 ae Imperial D.O. 
To Mx 6400 add Cr 590 ae Missouri Jact Band; * Re 8018 
To Mx 6401-1 add Or 584 aa BlUy Jamee- D.O. 
To Mx 6441-2 add Or 604 aa Billy Jamee' D.O.. ft Bell 398 

(to be continued) 
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Carl Kendziora 



[(cont'd from 
RR 181/182 



f m A f J*" n nenotiurd| RR 181/11 

rLMCM 5000 Series (cont'd to 8788 



ROT CARLSON'S DANCE ORCHESTRA 
8793 6/4/29 Beautiful 
(N.B.i This title listed with 



credit as mx. 8877, q.Y. If 
to it? - Id.) 



ke 




in RR36, July 1961 

, Tune Titles and Artist Credits 



Listings 
Given are Misters, 



MAX PRIVAL 

87A5 5A0/29 Rose pf Roaany 

8746 ■ At Twilight 

87^7 ■ Love Mo in My Dreams 

NATHAN GLANTZ & HIS ORCHESTRA 

8748 5/13/29 Uttla Paradise 

8749 " Hot for a Day but Forever 

8750 " Twilight Kisses 

8751 • Ain't She Cote? 




DTJBIN'S DANDIES 

8794 6/4*29 



ROT CARLS0N»S DAW3E ORCHESTRA 
8795 6/4/29 Doesn't That 



Mean Anything to lou? 



8796 



• lit .M 



6/5/29 



The Rainbow Man" 



RODMAN LEWIS 

8797 6/7/29 



ROBI90N & LCTKER 

8752 5/14/29 



Happy-Go-Lucky Boy 



THE R0UN1 

8798 6/5/29 

8799 ■ 



RUSS CARLSON'S DANCE ORCHESTRA 
8753 5/14/29 In Springtiae 



I'll Always Be in Love with Ton 



Singin' in the Rain 
Am I a Passing Fancy? (Or An I the 
One In Tour Dreams?) 



(to be continued)' 



ROT SMECK'S Tl 

8754 5A5/29 
8755 



lulu Days(01den Golden Days) 

5/28/29) 



DISCO -INO IN (Blacker) (cont'd! 




8756 T 
(378?) 

8757 t 
(3789) 

GEORGE BEAVER 

8758 5/17/29 

8759 " 

HELEN RICHARDS 

8760 5/17/29 



Mother 
(from Compo) 



Little Pal 

I'll Always BeMother's Boy- 
Mean to Me 



I must adait, as Chester does, that this book's 
chances of seeing the light of day are uncertain 
at best; at worst, they're negligible. Even if it 
IS published, it will be expensive — over $50.00 
for sure. That's why I suggested at the beginning 
that % y OB save your Confederate money. If the book 
never comes out, you can apply the money to the 

-purchase of a Jelly Roel Morton Autograph. That's 
always a good investment. 



to GEORGE BLACKER 
345i So. Main St,, Cheshire 



06410 



JIMMT BRACKEN'S TOE TICKLERS 

8761 5/17/29 After Tou've Gone 

8762 ■ 12th Street 



^ ■ e>— v 



GIL RODIN & HIS BOYS 

8763 5A7/29 It's So Good 

(N.B.t Mrs. 8761, 8762 & 8763 remade 6/6/29 

RUSS CARLSON'S DANCE ORCHESTRA 

8764 5/21/29 The Old-Tashioned Garden of Love 

8765 • Just Tallin' My Troubles to the 

8766 ■ Sure Enough Blues 



HOLLYWOOD DANCE 
8767 1 
(108732 



Walking with Susie 



8768 

8769 
8770 



LKTTHNER & 1 

5/24/29 



IENRT BURR 

8771 5/24/29 

8772 • 



S ORCHESTRA 

Why Can't Tout 

I'm In Seventh Heaven 

With a Song in My Heart 



My Style Queen Girl 
Lady Conceta(sic) 



8773 
8774 

8775 



GLANTZ & ORCHESTRA 

5/27/29 Sweet Rosie O'Day 

" I'm In Love with Someone ( Who 's 

Not in love with Me) 
• After All That I've Been to Yon 




ROY SMECK'S TRIO 

8776 5/28/29 

8777 • 

ROT CARLSON'S DAf'CE 

8778 5/28/29 



The Wadding of the feinted Doll 
You Are My Beautiful 



After All 






mix 



I'S 

8779 5/28/29 

ROT CARLSON'S DANCE 

8780 5/28/29 



Hoodoo Voodoo Kan 

ORCHESTRA 

Mama Be Nice(f*pa Will Be Nice 
to Ton) 





JACK BLUE'S TEXANS 

8781 5/29/29 

8782 ■ 



S'posin' 
01' Man Ri 




7/12/29) 



8783 
8784 



:nkbrs 

5/29/29 
■ 



Duck Foot Sue 
Hurry, Johnny, 



rry 



CHAZ CHASE & TOMMY WEIR 
8785 5/31/29 Honey 



LOU GOLD 4 ORCHESTRA 

8786 5/31/29 

8787 ■ 

8788 ■ 



Baby, Oh Where Can You Be? 
Am I Blue? 

Let Me Have My Dreams 



IMIERIAL DANCE ORCHESTRA 

8789 ? 
(108837) 



Big City Blues 



SAM LANIN & ORCHESTRA 

8790 6/3/29 

8791 ■ 

8792 • 



Here We Are 
Finding the long Way 
Love Me or Leave Me 




News ★ Blues 



SPIVEY RECORDS 
are proud 
to 




BLUES SHOWCASES 

HIGH BLUES FIDELITY 
VARIETY ENTERTAINMENT 

LP 1025 BEULAH BRYANT & THE WASH 
BOARD DOC TRIO with CLEM MOORMAN, 
and VICTORIA SPIVEY -Gcdi^ to T-Town, 
Mama Don't Allow. Play With Your Poodle 
Tm Glad, Sweet Papa, Kansas City, Come* 
On To My House, St. Lou Blues, Clem's 
Blues Suite for piano. Encore! T-Town 

ah 
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